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CONTRIBUTORS 


We asked our authors: 
“How does color influence 
your designs?” 


CLAIRE MELDRUM (“Sew Fashionable 
Rainwear,” page 58) chooses the color first in all of her 
designs. “| build on that 
choice; from there every- 
thing else—function, style 
details, even the type of 
garment—is based on the 
palette the chosen color 


comes from. Choosing just 





the right color makes me 


JACQUE GOLDSMITH | happy—scarlet, teal, warm 





(“Fundamentals: Unsew like a gold, rich black, crisp white— 
pro,” page 68) believes that the they all convey a different mood with a colorful shorthand 
starting point for every design that makes my sewing all about me.” 


is the fabric. “A bold, bright 

fabric requires restraint in the 

garment shape and seamlines, MARY RAY (“Develop 
so the color is the focus. A solid, an Eye for Color,” page 


basic color gives the opportunity | 63) considers fabric to be 

to embellish the fabric with the most important part 
interesting design lines, pockets, | of any design. “Color is the 
or thread treatments. Prints are magnet that draws me to 
the most versatile color accent a piece of fabric and makes 
and can be used as-is or cut with me want to touch it. And, 


many lines to make a pattern when color meets texture 





unique to your garment.” in a great piece of fabric, 


that’s inspiration—and then | want to sew it!” 


KANDI CHRISTIAN (“Lace by Machine,” page 54) 
started heirloom sewing with a bland palette that was limited to 
traditional white, ecru, and pale pastels. “But, the world of end- 
less possibilities that color affords beckoned me. Imagine lace 
in hot pink, black, or cool steel blue. From the visual emphasis 
of selected design elements to adding that “wow” factor, the 
sophisticated use of color allows heirloom to join the modern 


age in which design and color complement each other.” 
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Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Celebrate summer 
with embellishments 
that add sparkle and 


texture, and create five 
looks from one pants 
pattern. Plus, learn to 
sew with zero waste 
and use vintage 
machine attachments 
for today’s sewing. 





THREADS 


EDITOR’S NOTE 


It’s a colorful world 


hat is it about color that is so allur- 

ing? One of the things that | find most 

thrilling about a fabric store is seeing 
row upon gorgeous row of fabric lined up in a bril- 
liant array of color and texture. | get the same jolt of 
excitement when | look at a rainbow of thread spools 
on display or even piled up skeins of yarn. There’s 
something about color, that speaks to the senses and 
invites the mind toward creativity and possibility, 
especially when it relates to sewing. 

But from all those colors, how do you begin to 
choose? Just how do you go about combining those 
colors to create successful garments or even a ward- 
robe that’s balanced and works together? To answer 
those questions, contributing editor Mary Ray offers 
her view on how to apply color theory to your sew- 
ing and design process (page 63). You'll learn how to 
make color combinations that work for you—and just 
when and how to take a color risk. Mary reminds us 
that color inspiration can come from anywhere, not 
just the fabric store. So, as the weather warms and 
color starts coming back to the landscape, it’s a great 
time to look at things through a color lens and in- 
corporate new shades into your design palette. With 
Mary’s tips at hand, you'll be able to do so with confi- 
dence. | hope you'll be as inspired to embrace color as 
lam. My next project—a canary yellow silk dress just 
in time for spring. What’s your next garment project? 
Which colors will you choose? 

—Deana Tierney May 
Editor 


P.S. Are you new to sewing? Do you know someone 
who is? Check out our new online video series— 
Teach Yourself to Sew (TeachYourselfToSew.com). This 
series is designed to help get you started in sewing, 
but it’s also a great way to brush up on your skills. It’s 
like having your very own sewing teacher, right on 
your computer! 

And, if you’re looking for up-to-the-minute fashion 
trends to sew, don’t miss SewStylish Spring Fashion 2010 


on newsstands in April. 
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These days, it seems just about every machine 
on the market claims to be the best. The biggest. 
The fastest. The most advanced. So many claims, so 
few facts. But here’s the real deal: the BERNINA 830 
provides 50% more work space to the right of the 
needle than any top-of-the-line competitor. It has 
the largest embroidery hoop that does not require 
rehooping or repositioning. Plus, the 830 offers 


our exclusive total stitch control allowing you to 


50% more work space to the Unrivaled total stitch control Largest non-repositioning 
Customize each and every stitch and make it your right of the needle for ultimate creative freedom embroidery hoop 
own. Sound too good to be true? With your very 
first stitch you'll have all the proof you need. THE BERNINA a 


THE MARK OF THE ULTIMATE SEWING EXPERIENCE. 
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LOVE FOR THE LATEST ISSUE 
What a great birthday/Christmas gift 
it was to receive my Threads magazine 


in the mail on Christmas Eve! The front 
cover photo is great—looks like an amaz- 
ing sewing art project to start off the new 
year. I have read so many new techniques 
in the past year that there isn't enough 
time in a year to try them all. But I know 
your magazine staff will keep me creating 
through another year. Threads magazine 
is brain exercise for keeping me young. 
— Mabel Y. Jacobs 
Philadelphia, Pennsylvania 


I loved every page in the latest issue—I 
mean everything! And the cover was so 
inspirational. I just happen to have felted 
black wool jersey that’s been aging in my 
stash for five years. Thanks for a great 
issue to begin the New Year! 

—Jann Power, via email 


The jacket on the cover of No. 147 is very 
pretty, and I was inspired enough to look 
up the Zen Shirt pattern on the Sewing 
Workshop Web page. Is this the correct 
pattern? It looks more like the Liberty 
shirt from Sewing Workshop. 

Thank you for the Vionnet article. I was 
inspired by another article in Threads 
many years ago about Vionnet. I used 
that idea to make a bias-cut dress for a 
ballerina; she loved the finished product. 

—Wanda Rice, via email 


Yes, the pattern information is correct. 
—DTM 


LOOKING FOR A LITTLE MORE INFO 
On advice from my sewing friends, 
I picked up Threads again, having 
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given it up when the entire magazine 
seemed focused on the beginning sewer. 
I am pleased that they are right; there 
seems to be a good balance now for 
beginners, advanced, and in-between, 
and I read it eagerly from cover to cover; 
however, I did feel that two of the articles 
needed a little something more. 

I wish “Channel Your Inner Designer” 
by Shirley Botsford had included tips for 
handling the quilted pieces in the actual 
sewing into the garment; there is more 
bulk in them than there is in the un- 
embellished fabric, I would think, and I 
would like information on how to handle 
that extra bulk so the lines of the gar- 
ment are not distorted. Perhaps some- 
thing like that could be added to your 
Web site or to a future article. 

I also wish “Embroidery Essentials: 
Make It In the Hoop’ by Jennifer Hase- 
mann had included sources for the proj- 
ects she used for her illustration, particu- 
larly the slippers. I have done in-the-hoop 
projects and enjoyed the results, but I 
have certainly not seen these designs. If 
they are her own designs, it wasn't clear 
in the article; if they were not, credit 
should be given to the source (besides, I 
want a pair of slippers like that!). 

Thanks for your efforts and respon- 
siveness to your readers comments; the 
magazine continues to be a source of 
education and great ideas, and I expect 
to be renewing my subscription soon. 

—Robin Leguillow 
Cary, North Carolina 


We apologize for the omission of the 
embroidery design sources. The slippers 
and most of the other embroidery project 
designs in the article can be purchased 


and downloaded from Secrets of Embroi- 
dery (SecretsOf.com). They are available in 
a variety of formats, so you just need to pick 
the one thats compatible your embroi- 
dery machine. The cell-phone case design 
is available from Criswell Embroidery & 
Design (K-lace.com). 

—Jennifer Hasemann 


SOURCES FOR FELTED WOOL JERSEY 
Excellent article on felted wool jersey— 
I have searched the Internet, but I’m 
having trouble finding some. Any sugges- 
tions for sources? 

—Patti, via email 


Felted wool jersey can be found online 
at: ProjectSewingWorkshop.com and 
NaturesFabrics.com. 

—DTM 


THREADS ARCHIVE DVD 
I LOVE IT—The thrill of seeing all the 
covers ... and being able to open them 
and read different articles ... and being 
able to search for a particular problem. 
Iam about to cut some mohair, so I did 
a search, and there was an article by 
Sandra Betzina, and all my questions 
were answered. I printed it and took it 
to my cutting table. It would have taken 
me hours to search all the indexes, and 
somehow find the issue. I have 12 years of 
back issues, but they are going in storage 
(who knows? a grandchild might want 
them someday). But in the meantime, 
it’s just me and my Archive DVD and, 
of course, the next issue! Thank you so 
much for this. I did get the Best of Threads 
DVDs, but this is much better. 

—Karen Sherman, via email 


When my Threads Magazine Archive 
DVD arrived in the mail, I went straight 
to my computer and spent an amaz- 

ing afternoon perusing the magazine. 

I went first to the issues missing from 
my Threads library. The next day, I took 
my back issues collection (that filled an 
entire bookshelf unit) and donated them 
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to a sewing program run by a nonprofit 
group. They were thrilled to receive them, 
and I now have shelf space for my sewing 
books that were stacked on the floor! I 
hope this is something you will continue. 
I love having my issues available for refer- 
ence this way. 

—Deborah Ogilvie, via email 


I have been a fan of Threads magazine 
since the very first issue. It is the pre- 
mier sewing magazine, and SewSitylish 
is wonderful, especially for beginning 
and intermediate sewers. I teach sew- 
ing and always recommend these two 
magazines as well as your Web site. Also 
recommended are your DVDs on fitting 
and insider techniques. Keep up the 
wonderful work. 

—Susan Godfrey, via email 


INSPIRING ALL AGES TO SEW 

I just had to send you these photos. My 
seven-year-old daughter, Deirdre Fay, 

got a refurbished White sewing machine 
for Christmas. She seems to have been 
crafting since she was born. We picked 
up the latest Quick Stuff to Sew (Winter 
2009) from our local independent sewing 
store (The Village Sewing Center 







in Santa Rosa, California) 
as part of her Christ- 2 
mas gift. Her very 6G if 
first project was 

the “Cut It Out” N 

beret. I helped her 

get the clean lines 

on her cut out, but 

she designed the 
pattern and learned to 
measure her head, create 
a circle, adjust her tension, 
thread a bobbin, pin in the right direc- 
tion, and sew straight lines and curves to 
make this project. It stayed on her head 
so long I thought it was stitched there. 
Now all her second-grade friends want 
her to make them berets. She’s made 

a drawstring purse and is all ready to 
make a version of the beaded bags to 
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carry her little doll in, sleeping-bag style. 
Thank you so much. I’ve been sewing 
since I was her age, but being able to grab 
a magazine and find a simple, stylish 
project that she could finish in a reason- 
able amount of time—and learn so many 
of the basics on at the same time—was 
heavenly. Looks like our family has an- 
other generation of needlecrafters. 
—Lana McNamara 
Sebastopol, California 


I am impressed with the more styl- 
ish and up-to-date perspective youve 
taken with Threads. I have subscribed 
for about three years, and last year, I 
thought my interest in future issues 
would fade. The latest issues have been 
fabulous; I am more drawn to your mag- 
azine than before and feel the articles 
and chosen samples and styling better 
reflect my interests. Maintaining the 
usual tips, techniques and instruction, 
you ve now enhanced your magazine to 
appeal to a more “youthful” (I’m 46!) yet 
mature look. Thank you; I’ve been look- 
ing for “that” magazine and am excited 
to now find it! 

—Diane, British Columbia 


TWO NAMES, ONE BOOK 
Here in the UK, it’s difficult 
to buy Threads magazine in 
the shops, but I love receiv- 
ing it by subscription. It is 
definitely my favorite sewing 
magazine. 
It can be difficult buy- 
ing fabric and notions from 
U.S. Web sites (cost of postage 
plus import duty here), but with 
Amazon, books are rarely a problem. 
I keep notes of which books I like from 
those mentioned in Threads, and they 
make good gift suggestions. Also, I like 
Kenneth D. King’s features very much; I 
was keen to get his book “Cool Couture’ 
I was very pleased when my mother 
bought it for my birthday, and she also 
chose to get me a book mentioned in a 


UK magazine— Home sewing: Couture 
techniques—also by Kenneth D. King. 
But you can imagine how I felt when I 

discovered that the two were the same 
book. Different title, different cover 
photos, different publisher (one U.S., one 
UK), but the content is identical. Nothing 
in either book when purchased indicated 
this was the case. Surely in these days of 
Internet shopping such a practice should 
not take place. Buyers beware when buy- 
ing books from overseas! 

—Jackie Ketley, London, UK 


Sadly, the renaming and retitling of Cool 
Couture (Creative Publishing Interna- 
tional, 2008) in the UK is something I had 
no control over. The agreement that my 
publisher had with the UK licensee was 
that the licensee could rename and retitle 
the book as they saw fit (to appeal to their 
audience). Nowhere in the marketing of the 
book is it stated that they are exactly the 
same book, which they are, as you found 
out. I've contacted my publisher, and she 
has contacted the people in the UK, but for 
anyone out there who is reading this and 
contemplating buying Home Sewing: Cou- 
ture Techniques (Apple Press, 2009) know 
that this is exactly the same book as Cool 
Couture minus the spiffy title and fabulous 
photo on the cover. 

—Kenneth D. King 


CORRECTION 
In my letter in the December 2009/January 
2010 issue (No. 146), I said that I attended 
Sewing & Stitchery Expo in Puyallup, Wash- 
ington, but it was actually the American 
Sewing Expo (AmericanSewingExpo.com) in 
Novi, Michigan. I apologize for the error. 
—DTM 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used RS right side 


terms. WS wrong side 


Photo: courtesy of Lana McNamara. Illustrations: Rosann Berry. 


Photos: (top right) Sloan Howard; (center right) Deana Tierney May; (bottom right) Sloan Howard; (bottom left) Jack Deutsch; (center left) Kenneth D. King; (top left and center) courtesy of Mary Ray 
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TECHNIQUES - COMMUNITY + PROJECTS - SEWING NEWS + CONTESTS & MORE ge 





Mary Ray demonstrates how to Machine Quilt a Supple and Stylish Garment in a two-part tutorial. 


Check out our new online video series, 

set to launch in 
March 2010. This series is for beginning 
sewers or anyone who wants to brush 
up on their skills. If you have already 
mastered the art of sewing, share this 
series with those who want to get 
started, and contribute your expertise. 
Go to TeachYourselftoSew.com to find 
out how! 


Video topics will include: 

Setting up a machine 

¢ Patterns, fabric and notions 
Darts, edges, and hems 
Buttons and zippers 
Pressing techniques 


¢ Plus, simple how-to projects that 
put new skills into action 





Master this technique from Kenneth D. King, and 
create your own Perfect Pleated Edging. 





Senior Technical 
Editor, Judith 
Neukam 
demonstrates 
the notions 

you need to 

get you started 
in sewing. 


Celebrate the season in style and win. Enter your garments into our 
rd Spring Color Contest sponsored by OttLite. Contest ends 5/15/10. 
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Pincushions 
with personality = 


he Thread Ready pincushion collec- 








tion from Indygo Junction contains 
patterns for pincushions in four 
sizes—small (5% inches in diameter), 
medium (7% inches in diameter), large 
(8% inches in diameter), and extra large 
(9 inches in diameter). In addition to 
holding pins, they hold six to eight spools 
of thread, depending on the size you 
choose to make. The Petitfore collec- 
tion contains patterns and instructions 
for seven adorable designs that range 
from 2% to 34% inches in diameter. 
Both pattern collections include such 
simple, easy-to-follow instructions, 
you ll want to make them all. 
(IndygoJunction.com; $9) 


— Smooth threading 


he patented Wonder Thread Guide elimi- 

nates tangling, twisting, pile-ups, and break- 

age by providing continuous uninterrupted 
thread feeding from the thread spool. It can be 
installed on vertical and horizontal spindles and 
works with all thread types, including rayon, me- 
tallic, and sliver. The Wonder Thread Guide fits all 
sewing machines. (Wonder ThreadGuide.com; $20) 





~ Photos: (p.14, Wonder Thread Guide) courtesy of manufacturer; all others, Sloan Howard — 
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—_ A handy pair 


ith a 2%-inch long and 1%4-inch-wide comes with two blade heads, and each head has 

sole plate, the Petite Press from Prym- a light on the end for better visibility. The larger 

Dritz is ideal for any task that puts your blade head features a flat “shoe” that holds fabric 
fingers close to the tip of a hot iron. Its weight and to your work surface as you cut, making it an 
size makes it easy to control, so you can hold your excellent alternative to a rotary cutter. Simply 


fabric down without fear. This little AC-powered put, these scissors allow you to cut straight—and 
tool features four temperature settings (an LED fast!—with nearly no effort on your part. The er- 
on the handle lets you know when the iron is hot). | gonomic handle gives the scissors a great feel in 


This iron is great for pressing seams and collarsas_ the hand, so once you get used to them, you sim- 
well as for making bias tape. ply can't beat the power. Quick Cut scissors can 
Designed for left- and right-hand use, Quick be powered with the included A/C adapter cord 
Cut electric scissors from Prym-Dritz zips right or with two CR123A batteries (not included). 
through even the most difficult-to-cut fabrics. It (Amazon.com; Petite Press—$30, Quick Cut—$35) 


Silk thread 


he latest additions to the TIRE silk 
thread collection are Tiara and Soie 



















Et variegated threads. Tiara three- 
ply, tight Z-twist, machine-sewing threads 
are divided into color segments of Light 
Multi, Dark Multi and Gradation, and 
each spool contains five different colors 
combined for pleasing shading and color 





diversity. Soie Et are three-ply, moderate 
twist, hand-sewing threads, which are 
great for embellishment, embroidery, and 
couture construction purposes and can 
also be used as machine bobbin thread. 
(SilkThings.com; Tiara—$10 per spool; 
Soie Et—$6 per spool) 
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4 pounds (without water), this is a heavy iron that enables 
you to press with much less effort than lighter irons require. 
To save energy and water, its Eco-Intelligent system stops it 
from steaming after 3 seconds of not detecting movement. 
But when youre ready to iron, you can simply pick it up 
and begin pressing. There is no need to touch a button for 
steam. Unlike other irons, the Digital Velocity doesn’t pro- 
duce steam at the sole plate; it’s generated inside, so there's 
no need to increase the sole-plate temperature to prevent 
it from spitting water. The V100 bears the Wool Approved 
seal, which means it’s safe to use on all types of delicate 


Less effort, more steam 


f youre in the market for a full-size iron, the Digital 
Velocity V100 features patented technology that ensures 
a continuous flow of steam and eliminates spitting. At 


wool fabrics. (Amazon.com; $140) 


66 Creativity is a type of learning 
process where the teacher and pupil 
are located in the same individual. 
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—Arthur Koestler 
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QP . 
“bookreview 


Explore the influence of 


American designers on modern fashion 


Dedicated to the late 
Charles Kleibacker, Ameri- 
can Beauty (Yale University 
Press, 2009) by Patricia 
Mears explores the influ- 
ence of American designers 
on high fashion. It features 
the work of more than 

20 designers and examines 


the innovative construc- 
tion that is often overshad- 
owed by casual, functional 


trends in American fashion. 


Mears discusses the works 
of renowned 2oth century 
designers such as Halston 
and Rucci alongside those 
of lesser-known figures 






D 





such as Jessie Franklin Turner 
and Ronaldus Shamask. 
Beautifully illustrated, this 
book is a companion to an 
exhibit by the same name at 
The Museum at the Fashion 
Institute of Technology that 
closes in April 2010. 
(Yalepress.Yale.edu; $55) 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. 
Pearl Crepe Jacquard 45" 


Silk Georgette Chiffon 44°/45" 
China Silk 45" 

Silk Noil 35"/36" 

Spun 35'/36" 

Taffeta 


Silk Satin 45" $13.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32"/36" $10.95 yd. 
Silk Peau de Soie .. .30" $15.95 yd./45"$22.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 





Play Panels @ Fabric Packs 
Embellishments ®@® Coordinates 


Cute to exotic for 
nurseries, toddlers, 
teens and adults! 






Dinosaurs, Fairies, Frogs, o x 
, Monsters, SeaLife, gmna 
Crepe de Chine 45" $13.95 yd. Domestic & Wild Animals Sim > 


crepe geuning di $16.95 yd. www.BugFabric.com 425-836-0645 
Satin Stripes 45" $18.95 yd. 
a READER SERVICE NO. 31 

Metallic Stripe Chiffon 45" $19.95 yd. 
Charmeuse 19%mm 45" $17.95 yd. 
Jacquard Charmeuse 45" $18.95 yd. 
Silk/Rayon Velvet 45" $19.95 yd. 
Silk Knit Jersey, Tubular $19.95 yd. 
100% Wool Crepe 58" $19.95 yd. 
100% Wool Gabardine 58" $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Crepe, 4Ply, 45" $29.95 yd. 


ORGEQU 
Nes 


Fabric, Fashion, 
and Fabulosity. 
All in one neat package. 


www.gorgeoustabrics.com 
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www.sewingworkshop.com 


T-Shirt & Pants 


800.466.1599 





A 


READER SERVICE NO. 17 


www.threadsmagazine.com 


One of the largest fabric stores in 
the country. 30,000 square feet of 
fabulous fabrics, trims and more. 






bridal & evenimgsscotton & quilting | dance & co 


HIGH FASHION 


FABRICS 
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SEW SMARTER, BETTER, FASTER 


tips 





| find that metal hem guides often be- in disguise; | cut the rest of the pot holder 


come too hot when I’m pressing a hem. into hem guides of different sizes. One 
To eliminate this problem, | now use a pot holder has given me templates for 
strip of silicone pot holder instead. | first all of the standard hem sizes | use. My 
tried to use a whole one by scoring a line iron doesn’t harm them, and they always 
marking the desired hem depth into it remain cool to the touch. 
with a rotary cutter, but | accidently cut —Christianne DeHart 


too far. That turned out to be a blessing Chico, California 





GLAD TO FIND THIS TRACING TIP 
I recently copied the front of a dress for 
a friend by pinning muslin to the actual 
dress and tracing it, but the back of the 
dress was too intricate to trace this way, 
so I hand-pressed a large piece of Glad 
Pressn Seal wrap to the dress back and 
used a magic marker to trace the seams 
and other details onto it. I was able to see 
every detail through the transparent film. 
After tracing, I removed the wrap from the 
fabric and placed it on a piece of muslin. 
To copy the marker lines onto the muslin, 
I folded the PressnSeal back along each 
marked line and marked the fabric along 
the fold with a fabric pen. I then removed 
the Pressn Seal and added a %-inch seam 
allowance. My muslin was a perfect dupli- 
cate of the dress! 
—Ellen Rose 
Dallas, Texas 





18 THREADS 


WAISTBAND ADJUSTMENTS 
When I make a pair of pants or a skirt, 
I always add a seam with an oversized 
seam allowance in the waistband’s center 
back. It’s helpful when making initial fit- 
ting adjustments and those required if I 
lose or gain weight in the future. 
—Arlene Swain 
Kissimmee, Florida 


MAKE YOUR OWN LABELS 

Iron-on name tags are a must for sweat- 
ers and outerwear for school-age children 
and seniors in communal care. There are 
companies that process custom orders, 
but if you only need a dozen or so, why 
not use the computer? Inkjet-printable, 
iron-on cotton is available in sheets that 
are designed for adding things like photo- 
graphs to tote bags and sweatshirts. But 
you can just as easily use them for name 


We will pay for all of the tips we publish. 


tags in any size or font and cut them to 
the appropriate size. The fusible backing 
makes them easy to attach and prevents 
the fabric from fraying. 
—Julie Chisholm 
Guelph, Ontario, Canada 


ALL YOU NEED IS AHAMMER 
Before attempting to sew over multiple 
layers of denim, hammer the hem flat at 
the points where the side seam creates 
a really thick spot. This breaks up the 
fibers and flattens out the multiple lay- 
ers. Place the pinned seam on a sturdy 
surface, and give it a good number of 
blows with the hammer. When you 
attempt to sew the hem, the machine 
needle will be able to go right through 
those hard spots. 
—Linda Sommer 
Whitby, Ontario, Canada 


continued >>> 





Threads Tips « PO Box 5506 e Newtown, CT 06470-5506 e or via email: ThreadsTips@taunton.com 


STRUT YOUR CREATIVE STUFF 
PROJECT RUNWAY LIMITED EI 


LAJIT 
WHA 


ra projed 
Dine. PRUNNNENN È 


| A 


SEWING & EMBROIDERY MACHINES 


reate your own personal fashion statement with a Project Runway Limited È 


dition sewing machine trom Brother. Get highend luxury sewing 


i re | CaA 1 i 
teotures at affordable prices storing as low as 5300" Jazz up your wardrobe with advanced features such as automatic buttonholes, a wide 


variety of builtin stitches, seven point feed dogs and much more. Want to strut your creative stuff even more? Step up to the LBGS8OOPRW, the new 


Project Runwoy sewing mach ne wih embroidery cop ability 


To find an Authorized Brother Innov-is Dealer near you, 
visit the Home Sewing & Embroidery pages at www.brother.com or call 1.800.4.A.BROTHER 


“Prices cet by dealers muy vary ‘Based on wtherces! Brother sales sta trom 2009 2010 Brother tersettienal Corporwioan. All rights reserved. Brother lnefusines. LA . Nagoya. Apan 





READER SERVICE NO. 65 


Kaffe Fassett’ 


QUILT ROMANCE 





Product #071299 


The Taunton Press 


www.threadsmagazine.com 


from the renowned 
Kaffe Fassett 


20 glorious new quilts capture the romance 
of yesteryear in enchanting pastels set against 
the architecture of a Welsh village. Tomorrow’s 
heirlooms, these quilts will warm your home 
and your heart today. 

e step-by-step instructions 

e museum-quality patterns 

e best-selling designer/author 


e based on signature fabrics from Rowan 


Kaffe Fassett’s Quilt Romance 


ONLY $24.95 


Plus shipping and handling. Payable in U.S. funds. 


Order now! 
Call toll free 800-888-8286, offer code: MF80021 
Go to ThreadsMagazine.com/Kaffe 
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Floral net covers thread 


| work in a grocery store floral department. When roses and 
other fragile flowers are delivered, each flower is covered 
with a soft mesh sheath designed to protect the flower from 
injury and prevent it from blooming. The net sheaths are 
thrown away after they are removed from the flowers, but | 
requested permission to save them instead, and | use them 
to cover my thread spools. They work especially well with 
cone thread, but can be cut to fit any size spool. They pre- 
vent the thread from unwinding in storage and help keep 


the spools and cones clean. 


—Christine Hammill, Manchester, Washington 


USE THE ENTIRE BOBBIN 
I make a lot of free-standing lace on my 
embroidery machine. The lace almost 
always takes more than one bobbin of 
matching embroidery thread, but usu- 
ally not two. This leaves me with many 
bobbins partially filled with embroidery 
thread, and as a frugal person, I want to 
use every bit of the thread. I tried using 
it as the bobbin thread for other embroi- 
dery stitch-outs, but the bobbin thread 
used in lace making is stiffer than the 
bobbin thread used in regular embroi- 
dery. I discovered, however, that I could 
place the bobbin on my thread stand and 
use it in place of a regular thread spool. 
Although it’s a stiffer thread, it works 
beautifully as the top-thread in regular 
embroidery stitch outs. 
—Frecia Kelly 
Renton, Washington 


CORK AS A CUTTING SURFACE 

I use cork sheeting as a non-slip cutting 
surface, but cork tiles affixed to plywood 
will work as well. Cork surfaces are es- 
pecially good for cutting silk and other 
slippery fabrics with scissors. The fabric 
doesn't move around the way it does on 
a table or a rotary mat, and you can jab 
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pins right into the surface to hold your 
fabric in place. Cork sheeting or cork 
tiles are available in most hardware or 
home improvement stores. 
—Gwen Jones 
Niagara Falls, Ontario, Canada 


DOUBLE-STICK TAPE FOR NEEDLES 
After wasting time digging in a box for 
the sewing machine needles of the right 
size, I now use double-sided tape to 
secure each of my needle containers to a 
piece of cardboard, placing them in size 
order. Now it’s easy to see which needles 
I have on hand and which ones I need to 
restock, and I can find the needle I want 
in no time. 

—Kathryn Ray, Richmond, Virginia 


HAND-HEMMING SILK 
Hand-hemming silk is a little easier if you 
apply water mixed with a bit of liquid 
starch to the fabric edges first, then fold 
the edges several times to the wrong side 
using narrow folds. Let the silk dry with- 
out disturbing the folded edges. When 
they're dry, they will be easier to hem, 
because the silk stays folded as you stitch. 
—Marsha M. Kitt 
Two Hills, Alberta, Canada 





ELIMINATE PUCKERS ON SEAMS 
To help eliminate puckers on curved 


seams, staystitch from the widest to the 
narrowest part of the piece, and sew 
your final stitching in the same direction. 
For example, in a blouse with princess 
seams over the bustline, this usually 
means from top to bottom. In longer 
princess-seam garments in which the 
waist is more fitted, but the hemline is 
full, I staystitch from the armhole (top) 
to the waistline and sew the bodice 
seamline in the same direction. Next, I 
stitch the remaining seam from the hem 
to the waistline. In bell-bottom pants, 
where the hemline is wide, I staystitch (if 
applicable) and stitch the seamline from 
the hem to top. It’s important to press 
directionally as well. 

—Donna Kaye Childress 

Carencro, Louisiana 


FOLD-OVER ELASTIC 

I love the look of %-inch, fold-over elastic 
on T-shirts and camisoles but have had 
trouble attaching it smoothly. Using the 
elastic effectively requires just the right 
amount of seam allowance to permit the 
elastic to fold flat over the fabric edge. 
This can be difficult to do especially when 


Photos; Sloan Howard 


using two very different layers on a curvy, 
uncooperative edge. 

To make it easier, I place the elastic 
right-side up on the wrong side of the 
garment before trimming the seam al- 
lowance. I match the fabric edge to the 
elastic edge and sew the inside elastic 
edge with a narrow zigzag stitch (2mm 
wide and 2mm long). The full width of 
the elastic and untrimmed fabric seam 
allowance helps to keep everything in 
place as I stitch. Next, I trim the fabric 
just inside the elastic foldline. The elastic 
then folds easily to the right side of the 
garment, and I use my narrow zigzag 
stitch to hold it in place along the elastics 
inner edge on the right side. Now that it’s 
easier to do, I apply this comfortable and 
professional looking edge treatment all 
the time! 

—Nancy McKenzie 
Waverley, Nova Scotia 


DRESS UP YOUR SEWING ROOM 

For some reason, sewers often have dif- 
ficulty throwing out unused buttons and 
empty thread spools, and they end up 
with containers full of odd buttons and 
don't even remember what garment they 
were purchased for. Instead of storing 
them in a drawer, I've found that they 
make creative sewing-room decorations. 
With a little glue and a couple of hours, 
those mismatched buttons can easily 

be used to decorate boring frames and 
pieces of furniture. Place them singly or 
stack them two or three high and arrange 
them in an attractive way. 

In addition I use empty wooden 
thread spools as novel drawer pulls. You 
just need a screw and bolt that’s long 
enough to go through the spool hole and 
drawer front. Paint the spool first to add 
some decorative flair, and glue a button 
to the top for added visual interest and 
to cover the screw head. 

—Shannon Quimby 
Portland, Oregon 
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WOOLLY NYLON IN LOOPERS 
To lessen the frustration of threading 
your sergers loopers with woolly nylon, 
try one of the following methods: 
Tie approximately 4 inches of regu- 
lar thread to the woolly nylon thread 
end, and thread a short hand-sewing 
needle with the free end. Use the needle 
to thread the looper “eyes, and pull the 
woolly nylon through each eye following 
the regular thread. Or, dab Fray Check 
or Fray Block on the woolly nylon end, 
and let it dry. Stiffening the woolly nylon 
in this way makes threading the loopers 
much easier. 
—Nan Reber 
El Segundo, California 


DON’T CUT BUTTONHOLES TOO FAR 
It’s easy to accidentally cut a buttonhole 
opening too far when using scissors. To 


Perfect narrow mitered corners 

















| used to become frustrated when 
trying to make garments or home 
décor items with perfect narrow 
%-inch mitered corners. To make it 
easier, | developed a foolproof 
method that results in perfect 
corners every time. 


ensure careful cutting, I use a seam rip- 
per at each end of the buttonhole slit. I 
push the point of the seam ripper in one 
end of the buttonhole and cut as many 
fabric threads as possible toward the 
center of the buttonhole. Then I go to the 
other end and repeat. Then with scissors, 
I can safely cut the remaining center of 
the buttonhole. 
—Dorothy Madias 
Wilkes Barre, Pennsylvania 


REMOVE STABILIZER EASILY 
When I'm ready to dissolve Sulky Solvy 
or a similar water-soluble stabilizer to 
release it from my project, I “trace” the 
stitching lines with a Q-tip soaked in 
cold water instead of soaking the entire 
project in cold water. 

—Karen Noe, Cedar Rapids, Iowa 


continued >>> 


First, fold the fabric’s corner to 
the wrong side, making each edge 
of the folded “triangle” 3/, inch long, 
and then press the fold. Trim the 
pressed triangle so 1⁄4 inch remains 
along the fold. Then turn each side 
fabric edge in ‘/ inch, and press. 
Finally, fold the sides in another 
Y%, inch, and press again. You have 
a perfect mitered corner, and you 
can stitch the pressed edge 
in any manner for a perfectly 
finished mitered corner. 
—Cheryl Licht, 
Palmer, Alaska 
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PERMANENT-INK MARKER TRACING AID 
I do a lot of costume sewing and often 
use the same pattern to make dresses 
in several different sizes for a produc- 
tion. My Sharpie marker has become my 
new best friend. Instead of cutting my 
patterns, I place the pattern pieces on 
the fabric and then mark the appropriate 
pattern cutting lines with the Sharpie. 
The marker’s ink soaks through the tis- 
sue paper, leaving a not-quite-solid, but 
easily visible line. I remove the tissue 
and cut on the marker lines. I can trace 
multiple sizes without damaging the 
original pattern. I don't use this method 
for marking darts or other details where 
the marker lines might show on the fin- 
ished garment, but even so, this trick is a 
huge time and pattern saver. 

—Roberta G.W. Myyra 

Ypsilanti, Michigan 


ANOTHER USE FOR INTERFACING 
When interfacing is on sale for half 
price, I buy 10 to 15 yards of the cheap- 
est non-fusible available and use it to 
trace or alter my favorite patterns. It’s 
really hard to rip, you can write on it 
easily, and it often sticks to the fabric so 
you only need a couple of pins. If you are 
altering a pattern, transparent tape will 
stick to it, too, so you can just tape on 
the needed additional piece. 
—Darlene McDonald 
Courtenay, British Columbia, Canada 


CLIP FABRIC TO YOUR TABLE 

I've found that when cutting pattern 
pieces from a large piece of fabric, the 
fabric often slips off the table, or the fab- 
ric overhang “pulls” the fabric I’m trying 
to cut, resulting in uneven cutting. In ad- 
dition, my dogs often walk on the fabric 
on the floor as I work. To solve these 
problems, I now use “chip clips” (the clips 
used to close potato chip bags) and large 
clothespins to clip the fabric to the side 
of the table as I work. The clips keep the 
fabric secure while I cut. I also lift the 
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fabric that drapes over the table and clip 
it to the table, as well. It stays out of the 
way, and I don't miss the dog's foot prints 
on my fabric! 
—Stephanie White 
Schaumburg, Illinois 


GEORGETTE-LINED GARMENTS 
I prefer to use georgette to line light- 
weight garments. I like the sheerness of 
the fabric and the wide variety of colors 
that are available, but I find it so drapey 
that with time, it sometimes sags below 
the finished garment hem even when 
the lining is tacked or sewn at the hem. 
To prevent this and to help keep it in 
position, I align the fabric and lining over 
vertical darts and seams and stitch in the 
ditch for about % inch to % inch close to 
the top of the dart or seam. It’s a simple 
step that eliminates sagging. 
—Karen Roth Wolff 
Aliso Viejo, California 


LIGHT FROM A DIFFERENT ANGLE 
If a bulky sewing project is obscuring 
your machine light, illuminate your 
sewing from a different angle by affixing 
a small, inexpensive, lightweight LED 
flashlight to your machine with a wad of 
Blu-Tack or a similar putty-like tempo- 
rary adhesive. Remove it when youve 
finished, or continue to use it in conjunc- 
tion with the machines built-in light for 
added brightness. 
—Sharon Wilson 
Wavell Heights, Australia 


MASKING TAPE ON HEAVY FABRIC 
When tacking a hem on fabrics that 
buckle if pinned, apply small pieces of 
masking tape instead. My machine sews 
through the tape without difficulty, and 
I can remove the tape easily without 
distorting the fabric, and it doesn't leave 
a residue as long as I remove it within a 
reasonable amount of time. 

— Marjorie DeBenedictis 

Agat, Guam 
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PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We’ll also select the best tip in 
each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books and DVDs. (You can see 
our entire line of fiber arts books and 
DVDs at ThreadsMagazine.com.) 


This issue’s winner receives: 


= Couture Sewing Techniques by Claire 
B. Shaeffer. This comprehensive 
source offers techniques to help you 
create the elegance, detail, and pol- 
ish of couture garments. ($21.95) 


Easy Guide to Sewing Tops & T-Shirts 
by Marcy Tilton. Tops and T-shirts 
are wardrobe staples. Learn the es- 
sential techniques needed to make 
sewing a top a quick and enjoyable 
experience. ($19.95) 


Sewing Edges & Corners by Linda Lee. 
Whether you’re sewing a blouse or a 
set of curtains, edges and corners of- 
fer design opportunities. Learn classic 
and creative ways to make every proj- 
ect reflect your personal style. ($19.95) 


Threads Industry Insider Techniques 
DVD, Vol.1. Threads editors and 
renowned sewing expert Louise Cut- 
ting demonstrate the timeless tech- 
niques and attention to detail that 
define well-sewn clothing. ($29.95) 


Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of to- 
day’s top designer studios. ($29.95) 








Seattle faBrics bennosbuttons.com 


Outdoor, Recreational & Marine Fabrics 


8702 Aurora Ave. N., Seattle, WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 


Shipping Anywhere 
Materials for any outdoor project... 
e Gore-tex, Ultrex, Stormtech ¢ Sunbrella & Marine Canvases 
e All Weights of Coated Nylon ¢ Plastic & Metal Hardware 
e Velcro®, Zippers & Webbing * Neoprene & Kayaking Fabric 


Tailoring 
e Technical Fleece Fabrics» Wicking Fabrics & more... 


Supplies, Books and Patterns for... 
e Bivy Sacks, Gaiters, Overmitts ° Super Light Tarp Tents 
e Packs, Bags, Rucksacks, Duffels « Hats, Socks, Gloves, Parkas 
¢ Snowboarding, Skiing, Hiking ° Horse Blankets, Fly Masks 
e Riding Breeches, Dusters * Cycling gear & much more... 
Check out our Products, Colors & Specials with 
Secure Online Ordering @ 


www.seattlefabrics.com 


104 page catalog available for $4.00 or $2.00 with order 
READER SERVICE NO. 77 
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ames d aaa TESTED AND SEWN BY THREADS 





ahead 


or many sewers, spring 





is a transition season 

when creating garments 
that layer easily is para- 
mount to dealing with the 
changing weather. Stay cool 
during the days and warm 
at night by selecting fabrics 
such as cotton and rayon 
that breathe well, layer eas- 


ily, and wont break the bank. 


Also, choose colors that 
will carry you right into the 
summer months. 

Here, weve highlighted a 
variety of silhouettes to get 
your sewing spirit bloom- 
ing. Park Bench patterns 
showcase looks that flatter 
all kinds of body shapes and 
help you keep cool on humid 
spring days with added wear- 
ing ease. The Simplicity pat- 
tern includes a chic jumpsuit, 
a billowy shrug, pants, vest, 
and blouse. 

Next, we have a Marfy skirt 
pattern that features eye- 
catching, feminine godets; 
and a knit top with a unique 
neckline from Butterick that 
includes sleeve options for 
any time of year. For a mod- 
ern take on the wide-legged 


Full spring 


pant, try Sandra Betzinass 
pattern for Vogue. 

For garments that can be 
dressed up for night or down 
for the office, look to the 
Petite Plus Wrap Jacket and 
Blouse that comes with a 
custom-fitting guide and 
flatters any curvy silhouette 
as well as the knit blouse and 
dress pattern from Burda 
that lends itself to many 
embellishment possibilities. 

To keep your talents grow- 
ing, try adding a few unusual 
or challenging details to 
your garments this season. 
With all the options avail- 
able, getting inspired is easy 
this spring. 


Anna Mazur is a couture sewer 
in Avon, Connecticut. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 


A Challenging techniques 
E Petite options 
* For knits 
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THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 
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A casual ensemble 
Park Bench Williamsburg 17 


(ParkBenchPatterns.com) 

This pattern isn’t new, but it offers lots of room for 
creativity and is perfect for the transitional season. 
The pattern comes in only one size but will fit many 
figures (sizes 12 to 18) with few alterations. The gar- 
ments are unstructured and loose fitting with 6 to 10 
inches of wearing ease built in. The jacket has three- 
quarter-length sleeves with a scalloped hem, and the 
vest features lapped princess seams that start at the 
shoulder and end in vents at the tiered hemline. The 
sides are cut on the bias, providing a natural drape that 
expands and contracts as needed. The pull-on, wide-leg 
pants come in two lengths—cropped or full—and have 
deep front pleats secured with hook-and-loop tape, 
which makes its waistline adjustable. The pattern lists 
all the finished measurements so if adjustments are 
required, body dimensions can be easily be compared. 
Instructions take you step by step on how to alter for 
size. (One size for finished busts and hips 48 in.) + 
-Tested by Michele Kwiatkowski, Danbury, Connecticut 





STYLE TIP: The front and 


back panels on this pattern 
offer the perfect opportunity 
for embellishment. 


Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 




































JUMPSUIT: SIMPLICITY 2476 
Shirt: Alfani (Macys.com); Shoes: Via Spiga (ViaSpiga. 
com); Bag: Rachel Roy (Macys.com ); Jewelry: Nine West 
(NineWest.com) 





A modern collection 
Simplicity 24/6 (Simplicity.com) 


You can sew a versatile wardrobe from just this one pattern. The pieces include two 
blouses, a vest, two pant styles, and a sleeveless jumpsuit with pleats at the empire 
waist. The fit is close through the bust and flowing below the waist. The peasant 
blouse features sleeves edged with a bias ruffle, and the harem-style pants have a 
wide bias yoke and an elasticized waist. The reversible vest is designed for one side to 
be made in fur and the other in fabric. With its simple lines, the shrug can be made 
in just about any fabric for a great layering option in warm or cool weather. The 
long skinny scarf works up super-quickly and can double as a belt. (Sized Misses’ 
4-20 for busts 29.5—42 in. and hips 31.5—44 in.) 


-Tested by Pam Howard, Newnan, Georgia 








STYLE TIP: Make these pieces 


from coordinating colors and fabrics 
for endless outfit options. 


A chic skirt 
Ma fy 1840 (Marfy.it) 


With an elasticized waist and godets, this calf-length, pull-on skirt is simple yet dis- 
tinctive. The fit is slim through the hips and opens up to substantial fullness at the 
hemline because of the gathered side panels and the godet inserts. Only one godet 
pattern is used for the front and the back. The pattern instructions recommend cut- 
ting the skirt on the bias. Working with Marfy patterns is always a pleasant challenge 
because there are no instructions or seam/hem allowances, and pattern markings 
are limited to letters that match up with their respective seams. (Sized European 
42-48 for hips 36.2—40.9 in.) A 





-Tested by Toby Barton, Winsted, Connecticut 





STYLE TIP: Highlight 
this pattern’s godet inserts 
by making them ina 
contrasting fabric. 
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PATTERN REVIEW continued 
















TOP: BUTTERICK 5387 
Skirt: DKNY (Macys.com); Shoes: Franco Sarto 
(LordAndTaylor.com); Bag: Kathy (Macys.com); 
Jewelry: Forever 21 (Forever21.com) 


A flirty top 
Butterick 5387 (Butterick.com) 


This sophisticated boat-neck knit top features a choice of sleeves, including a sleeve- 
less look or a long bell shape with an applied flounce. Other views include narrow 
sleeves in full and three-quarter lengths. The unusual asymmetrical front is made of 
two separate pieces. One side wraps around the neck band, concealing an opening in 
the center-front seam. Although this pattern is rated “easy,” the instructions for join- 
ing the two fronts at the pleated edge required a bit of re-reading. The loose-fitting 
silhouette flatters many body types with slightly fitted side seams for a comfortable 
and stylish top. (Sized Misses’ 6-20 for busts 30.5—42 in.) * 

-Tested by Anne Kendall, Seekonk, Massachusetts 





STYLE TIP: Make this blouse 


froma solid fabric to show off the 
pleated neckline details. 


A stylish pant 


Vogue 1125 (VoguePatterns.com) 

This Sandra Betzina pant pattern for Vogue has slightly flared legs and is fully lined. 
It sits at the waistline in back and dips down % inch below the waist at center front. 
The length appears to be shorter than what’s listed, so check it before cutting. One 
view has a side panel with two pocket options. The second view is a simple pant. The 
pocketed pant pattern has two pocket options, but the pattern pieces are labeled the 
same, making selection slightly confusing. Double-check before cutting your fabric 
to make sure you are using the correct pieces. The sewing directions are full of in- 
depth instruction with tips sprinkled throughout for the detail-oriented sewer. Our 
tester especially liked the section on how to customize the fit. There are 81 steps, so 
be sure to carefully read all directions before you begin. (Sized Misses’ A-J for hips 
34.5-57 in.) + 

-Tested by Linda Henry, Fair Oaks, California 


STYLE TIP: Pair 
these detailed pants 


with a simple blouse 
to really show off 
their seams. 
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JACKET: PETITE PLUS WRAP JACKET 203 


A flatte ring jacket and blouse i E 


Bag: Tignanello (Macys.com); Jewelry: Lucky (Macys.com) 


Petite Plus Wrap Jacket & Blouse 203 (retitepluspatterns.com) 
This pattern line is designed with the petite, fuller figure in mind. It fits those with 
narrow shoulders, D-cup bust, and a rounded tummy. The Wrap Jacket with two-piece 
sleeves and the sleeveless blouse are fairly easy to construct for a tailored look, and 
with %-inch seam allowances, trimming is minimal. The wrap blouse can be made with 
or without sleeves. The instructions are well written and are easy for even a beginner 
to follow. The pattern also includes a quick way to sew the notch collar in four easy 
steps as well as a fitting guide. The guide explains how to choose a size and then lists 
the adjustment order. Each adjustment is clearly illustrated along the way. (Sized 12-24 
for busts 38-50 in.) + E 


-Tested by Marion Imbruglio, Portland, Connecticut 


Y 


ii 


STYLE TIP: Make these pieces 


from coordinating fabrics for the 
perfect workday outfit. 





A feminine dress and top 


Burda 7625 (BurdaFashion.com) 
Whether you make it as a knit top or a dress, this striking design has a deep V-neck 
and bat-wing three-quarter-length sleeves. The back is fitted with darts, and the front 
features ruching at the shoulders and center front. The simple style works up quickly, 
and the empire waist is punctuated with a simple tab at center front. When our tes- 
ter first saw the pattern envelope, she didn’t like the design, but once it was sewn, 





she found the cut and style very appealing. This cut looks great in a wide range of 
colors from plain to glitzy and is wonderful for all sorts of two-way stretch knits 
that drape well. (Sized 8-20 for busts 31.5—42 in. and hips 33.5-44 in.) @ x 
-Tested by Shirley McCollough, Palm Desert, California 


STYLE TIP: Accentuate 


the gathers with a jeweled 
adornment at center front 
for dramatic impact. 
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Seam Cha 


MEET THE 2009 THREADS CHALLENGE WINNERS 


+ Se 

























aster sewers always appreciate a challenge, M 

and the gth annual Threads Challenge to k: 

the members of the Association of Sewing 

and Design Professionals (ASDP) did not 
disappoint. This year, they were charged with developing 
extraordinarily creative seams—and as always, they rose to 
the occasion. 

The All About Seams Challenge was an invitation for the 
members to explore the possibilities of seams. Designers 
were allowed to: add, subtract, and embellish seams; put 
seam allowances on the outside; or insert fabrics or ele- 


ments into seamlines. They were also asked to explore new 


Forever 21 (Forever21.com) 


ways to use seams in terms of shape and design. 
And, entries were required to be complete runway- 
ready ensembles. The judges—Rhonda Buss, Judith 
Neukam, Linda 
Przybyszewski, and 
Sarah Veblen— 
evaluated overall 
concept, innovation 
in seam treatment, 
and excellence in 


construction. We 


Lauren (LordAndTaylor.com), Shoes—Via Spiga (Macys.com), Bracelet 


are pleased to in- 


troduce the 2009 





contest winners. 


To learn how to 


Photos: (models) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. 


Styling credits: (p. 29) Earrings 


sew each of the 


) seams highlighted, $ 


) turn to “Seams on 
) Stage” on page 34. ? 
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Julianne Bramson 


Velvet with mesh-insertion seams 


This luxurious velvet creation was the darling of 
the conference—and a favorite of the judges. The 












dress has it all: beauty, quality of construction, and 
unusual seams. 

The fabric for this dress was cut in squares and 
rectangles, but traditional seaming methods weren't 
used to connect them. Each piece was joined on the 
straight-of-grain, but the dress is worn on the bias. 
This unconventional approach gives the dress a 
simple, unstructured style that shows off its beauti- 
ful fabric and interesting seam placements. 

Julianne Bramson chose three fabrics to construct 
the dress—silk rayon blend velvet in two shades and 
a silk rayon blend burnout velvet in copper, burgundy, 
and eggplant. She used dark brown nylon mesh to 
bind, stabilize, and create the insertion seams. 

For the seams, Julianne cut strips of nylon stretch 
mesh tulle and arranged them lengthwise to pre- 
serve their stability. Then, she inserted the strips 
between the fabrics by sewing them to each side 
separately, leaving a -inch bridge of mesh visible. 

This dress style wowed the audience with its bias 
elements that make it a great fit for any body type. 





The velvet squares are joined 
with a fine stretch mesh tulle. 
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Most Unexpected Seam 


Ruth Ciemnoczolowski 


Interlocked edges form a cable seam 


Ruth Ciemnoczolowski loves both wool and 
Aran knitting, which led her to create this new 
and innovative seam treatment. The judges 
and audience loved the interwoven connection 
of garment segments. 

To invent this seam treatment, Ruth spent 
hours cutting samples first from paper and 
then from wool to find the correct angle and 
size required for the interlocking components. 
She then considered stitch options and chose 
topstitching. As a final step in her planning 
process, she chose a fitted, pull-over dress 
pattern (Kwik Sew no. 3658) and modified it 
slightly to further showcase the seam. 

Once her design was set, Ruth felted wool 
jersey, making it the perfect thick, sculptural 
fabric for this project. She then put her prac- 
tice to the test by carefully cutting, interlock- 
ing, and topstitching the seams. She finished 
off the hem with a clever braid treatment that 
complements the cable-knit look of the seams. 





A clever braided hem treatment 
complements the interwoven seams. 


Via Spiga (Macys.com), Jewelry—Monet (LordAndTaylor.com), 


Styling credits: (p. 30) Tights—HUE (Macys.com), Shoes—Fergie (FergieShoes.com), Jewelry—Nine West (NineWest.com); (p. 31) Belt—Nine West (Macys.com), Shoes 
Jessica Saal with supplies from Manny’s Millinery Supply; (p. 32) Shoes—Via Spiga (Macys.com), Jewelry—RJ Graziano (RJGraziano.com) 


Headpiece 












Monique Saviano 


Timeless hemstitches become seams 


When Monique Saviano heard about the All 
About Seams Challenge, she thought right 
away about the Singer hemstitch machine 
she had rescued from a repair shop. This 
machine makes beautiful hemstitches, and 
those stitches eventually impressed scores of 
attendees—and the judges. 

Monique designed a dreamy dress using 
a flat pattern in conjunction with a draping 
method in which she layered silk organza 
over chiffon and then over brocade. The full, 
fluid skirt is silk organza over several layers 
of silk chiffon with a china silk lining. The 
bustier top is silk organza over brocade with a 
silk charmeuse lining. 

To create the bustier, Monique sewed bias 
strips of the silk organza together with hem- 
stitches. The hemstitches repeated on the 
skirt allow a peek through to the underlayers. 
The seams give the dress an embroidered look 
that is timeless and graceful. 





Each row of stitching joins a folded 
bias strip to the bodice, molding the 
bodice shape as it’s stitched. 
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Best Seam Subtraction 


Barbie McCormick 


A seamless dress with beaded waist 


When the “seam subtraction” option was in- 
cluded in the All About Seams Challenge, no 
one thought a designer would dare to elimi- 
nate them altogether—but that’s just what 
Barbie McCormick did. 

Working with extra-wide fabric, Barbie’s 
goal was to make a dress from a circle. She 
experimented by draping several dresses on 
a half-scale form, and from this exercise, a 
design emerged. 

This seamless, sleeveless, A-line dress was 
constructed from two layers of 118-inch-wide 
silk habutai in multi shades of reddish-pink. 
The neckline, armholes, and hem are finished 
with a narrow hem. And the waistline is 
cleverly shaped with a grosgrain waist stay 
secured with the glass pearl beads that en- 
circle the waistline. In the back, the ends of 
the waist stay are joined with a hook, and the 
fabric falls from the shoulder straps forming 
what looks like a cape. 





A grosgrain waist stay inside the 
dress is secured with pearl beads to 
shape the fabric at the waistline. 





OTTOBR 


design° 


Great kids fashion magazine 


with 40 trendy and fun-to-sew patterns! 
SIZES 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 


OTTOBRE woman 


magazine, sizes 34-52 
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New England Felting Supply 


Inst, the resource for feltmaking 


You're new to felting? 
We've been waiting for you! 


f Nuno felting supplies „classes inspiration. 
Come to us to find out where to begin. 


+t Cottage Strect I asthampton MA 01027 


w- 


www. feltingsuj > ly com 
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Got our magazines? 


© 2007 The Taunton Press 
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Now at www.lTaunton.com/Shop 
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Britex Fabrics 


BRINGS YOU 


WWW.SHOPBRITEXNOTIONS.COM 
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Fabulous Fit” 
Dress Forms 


Discover the Designer in You! 


Outlet Sale 


800 853-9644 
Made in USA 


Our Patented Fitting System will 
Customize your Form... 
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Three innovative seams 
© that will put 

your garments in 

2 ©  thespotlight 


BY JUDITH NEUKAM 


Hemstitched strips on silk organza, 
interlocking fingers in felted wool 
jersey, and russet-colored velvet pieces 
held together by mesh links won the 
applause at the ASDP conference. 
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ts hard to design and construct a garment without 

sewing a few seams, but that doesn't mean we have 

to take them for granted. When Threads challenged 
Association of Sewing and Design Professionals (ASDP) 
members to create garments that feature innovative 
seams for their annual conference design challenge, three 
designers—Julianne Bramson, Monique Saviano, and Ruth 
Ciemnoczolowski—pulled out all the stops with outstand- 


ing seam inventions that impressed the judges and received 
accolades from their peers. Here, the All About Seams 


Challenge winners who included seams in their garments 
share the secrets to sewing their inspirational seams. To see 
the full garments, see Exploring Design on page 28. 


Judith Neukam is Threads senior technical editor. 





A mesh insertion 


The design that won Best Overall featured mesh-insertion seams. 
The straight-grain fabric edges were linked together with stretch 
mesh strips and then turned diagonally so the dress is on the bias. 


Cut the mesh 

strips. Cut 2-inch- 
wide nylon stretch- 
mesh strips with 
the stretch going 
lengthwise to keep 
the stability in the 
strip’s crosswise grain. 


Sew a strip to one 

seam edge. With 
right sides together, 
stitch with a 14-inch 
seam allowance on the 
fabric and %- to %-inch 
seam allowance on the 
mesh (the edges do 


not line up), as shown 
STRETCH MESH at lett. 


Finish the fabric 
edge with mesh. 
Fold the free mesh seam 
allowance over the 
fabric edge, wrapping 
the seam allowance, 
Fold the stretch and stitch over the 
mesh over the previous stitching, as 
J iets shown at left. 
and sew. 
Turn the free mesh 
edge away from the 
fabric, and press. Press 
carefully and on a low 
temperature to avoid 
melting the mesh or 
flattening the velvet. Keep 


TPE e the free mesh edge away 


allowances away ~ from the fabric. 
from the fabric. 
4 
Complete the 
seam. With the 
wrong side up, repeat 
steps 3 and 4 on the Strips of mesh inserted 
free mesh edge with between the velvet 
the seam’s other half, af pieces keep the seam 
leaving a %-inch space 7 flexible when worn on 
between the finished the bias. 


fabric edges. 
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Hemstitched rows of bias strips 
shape this gown’s bodice for an 
elegant all-over seams look. 


THREADS 





Lapped and embellished 


The design that won Best Implied Seams and Audience Choice featured hem- 
stitched lapped bias strips shaped over a bustier. The gown was made with an 
industrial machine not available to everyone, but you can get similar results on 
a home-sewing machine set for a hemstitch with a wing needle. 


Cut the bias strips, and sew the first. Cut the bias strips 2% inches wide. 
Fold the first bias strip in half lengthwise, and sew a hemstitch % inch 
from the fold. 


Fold a 2%-inch-wide bias strip in half lengthwise. 





Sew a hemstitch %-inch from the fold. 





Pin the first strip along 

the top edge of the 
bustier foundation. Fold 
and press the second bias P 
strip below the first bias 
strip. Align the fold just 
below the hemstitching 
on the first strip pinned 
to the bustier foundation. 
Pin the two strips together, 
following the contour of 
the bustier. Remove them 
from the bustier, and sew the second row of hemstitching % inch away from the 
second fold through both strips. On the wrong side, trim the seam allowance 
from the first strip. 







nd pin the second 
trip below the first. 


Continue adding 

strips. Pin the 
two bias strips back 
on the bustier. Add 
the third bias strip 
below the second as 
before, hemstitch, 
and trim the previous 
seam allowance. Sew 
all subsequent bias 
strips in the same 
manner. Sculpt the 
body shape strip by strip as you go. Once the bias strips cover the bustier, hand-sew 
them to the understructure. 





Photos: (p. 36, left and p. 37, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Illustration: Ruth Ciemnoczolowski 


Over and under 


The winner of Most Unexpected Seams award featured an interlocking seam, a braided edge finish, 
and a whipstitched standard seam that transforms seam allowances into embellishment—all perfect 
for felted jersey since the edges don’t ravel. Choose a pattern with simple lines, or add straight seams 
for the interlocking techniques. 


Create a pattern for the seam edges. 

Experiment with paper to cut “leaves” or 
“fingers” along the seam edges. Figure out 
the correct angle and finger length so they 
interlock, lie flat, and don’t leave holes when 
the seam is stitched. The fingers shown 
are 1% inch long and % inch wide. The slits 
between the fingers should end on the 
original seam allowance. When the design 
appears to work, test it in fabric. 





Trace the new seam-edge shape. 
Trace your paper pattern onto the 
appropriate edges for the seam, and 








cut it out. 

Sey, Weave the fingers [I ay 
ter oe” le” Trace the seam to form the cable. Edgestitching b; 

BE im goei With the edges lapped, PEE y 






















intertwine the fingers 
to look like a braid, as 
shown above in paper 
and at right in fabric. 
Pin each finger in place. 


With matching 

thread, edgestitch 
around each finger. 
(Edgestitching is 
shown in black here 
for visual clarity.) 
Stop as needed and 
pull the thread tails 
to the wrong side, 
and tie them off. 


Stuff the cable with yarn. For 

added dimension, stuff the cable 
slightly with fluffy yarn from the 
wrong side (trapunto style) . 






ve 


M 


AN 
S 
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Create a 
comfortable 

yet elegant 
wardrobe staple 
BY CLAIRE B. SHAEFFER 


urchased some years ago, the 
easy-to-wear, ruffle-edged 
kimono jacket shown on 
page 39 is a great favorite of mine. 
Its fabricated in a lightweight 
wool with a gauze weave and feels A 





as comfortable as a sweater, but ‘ 4 
it provides the dressier look of a À Ne 
jacket—perfect for travel and for , 
everyday use. I like it so much, in i, 
fact, that I decided to re-create it aF 
and thought Threads readers might 

like to try it as well. Here, you'll find 

a quarter-scale copy of the pattern 

I made, along with instructions for 


enlarging the pattern and sew- : 

ing the jacket. Unlined and lightly aA 
structured, the jacket is quick to — 

sew and offers a lot of style (and > 


investment of time and materials. 


function) for a surprisingly small = a, 


I think youll enjoy making and 


wearing it as much as I have. 


Claire B. Shaeffer teaches, writes, 
and inspires from her studio in Palm 


Springs, California. l 





Enlarge the pattern 


The pattern below is shown at quarter scale. The jacket front is shown in 
yellow, and the jacket back is shown in pink. You'll cut two front pieces and 
one back piece. To obtain the full-size pattern, enlarge the pattern so each 
%-inch square is a full square inch. The most accurate method for enlarging 

a pattern is to hand-transfer the pattern one square at a time onto paper 

or pattern cloth that is marked with a 1-inch grid or dots at 1-inch intervals. 
After you’ve enlarged the pattern to its full size, you can adjust it to fit your 
measurements. The finished hem circumference is 42 inches, and the jacket is 


meant to have 10 inches of ease. 


DRAW THE NEW PATTERN 


Cut the pattern 
paper. Cut a piece 
of pattern paper about 

30 inches square. 


Draw a center line. Draw 

a center-front or center- 
back line, 23% inches long, 
near one edge of the paper. 


Measure and mark points 

on your pattern. Using the 
pattern at right as a guide, 
transfer the pattern lines to 
the paper by counting the 
Squares and marking points 
on the full-size pattern paper. 
Begin at the hem, work up 
the side seam, under the arm, 
and down the sleeve. Then, 
add the neckline. Finally, 
mark points for the shoulder/ 
overarm seam. 


Connect the dots. Working 
with a transparent ruler 
and curve, connect the dots to 

create smooth lines. 


Add seam allowances, 

and mark match points. 
Add %-inch-wide seam 
allowances to all seams 
and edges. Indicate match 
points on the shoulder 
and underarm seams, and 
mark “Place on fold” on the 
center-back line. 
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Center back fold 


-Jacket-back pattern 





Jacket-front pattern 











Cut along the center front. 








Front and back pattern hem widths = 10% inches 





cœ 94 inches ——— 








= JACKET FRONT 











Here’s the original cardigan; it has few seams, no 
closures, but plenty of style. 
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Choose fabric; then cut and assemble the jacket 


The original jacket is made of a gauze-weave wool, which is lightweight, stable, doesn’t ravel excessively— 
but can be successfully fringed. The basic jacket body goes together quickly. Cut the simple pattern pieces, 
and stitch a couple of seams. The seam allowance finishes are straightforward and fast, too. 


FABRICS TO CHOOSE 
When planning your jacket, look for fabrics with characteristics similar to that of gauze- 
weight wool. Wool and wool blends are ideal; if you can’t find a gauze or leno weave, 
focus on fabrics that don’t stretch, bag, or wrinkle. 
For the jacket in the size given here after enlargement (to fit a full bust of 
34 inches), you need 1% yard of 54-inch-wide fabric. If you’ve adjusted the 
pattern to a larger size or have chosen a narrower fabric, lay the pattern 
out on a gridded cutting board to determine your yardage requirements. 


CUT THE FABRIC 

Observing any directional patterns or nap, lay the pattern 
on the fabric. Cut the ruffles and facings on the cross-grain 
to minimize seaming. 


Cut out the pattern pieces. With the center- 
back line on the fold, cut one jacket back. Cut 
two jacket fronts. 


Cut ruffle strips on the cross-grain. 
Cut five ruffle strips, 3 inches by 
54 inches (or the length determined 
by your test ruffle; see “Embellish with 
Ruffles” on page 42). 


Just two fronts and 
a back, plus some 

edging strips makes 
this jacket a simple 
construction. 


Cut facing strips. Measure the 

total length of the jacket hem, 
front-opening edges, neckline 
edge, and sleeve hems. Cut facing 
strips on the cross-grain, 1% inch 
wide by 54 inches long, piecing 
the strips to obtain the total 
length you measured, plus at least 
3 inches for seam allowances. 


3 inches wide RUFFLE Cut cross-grain fabric strips for ruffles to equal 
twice the length of the jacket edges. 





Th 
neh FACING Cut the facing to the length of the sum of all jacket edges (neckline, fronts, hems, and cuffs), and piece together as needed. 
wide 
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Photos: (pp. 39 and 41) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Illustrations: Judith Neukam and Rosann Berry. Styling credits: Skirt-—Walter (Macys.com), 


Forever 21 (Forever21.com), Ring—Kenneth Cole (Lord & Taylor), Pin—Wet Seal (WetSeal.com) 


DKNY (Macys.com), Necklace and Earrings 


Top 


Use %-inch-wide seam allowances, unless otherwise indicated. 
Seams and edges are handled differently throughout the jacket. 
You may follow the instructions given here, or choose finishes 
that suit your fabric better. 


With right sides together, join the shoulder/overarm seams. 
Press the seam allowances open, and topstitch % inch from 
the seam on each side. 


Sew using 
n-inch-wide 
seam allowance 


RS 


Trim to % inch. 


a 


[j 
I 
: WS 
1 


Join the underarm/side seam 

with a French seam. With 
wrong sides together, stitch the 
seam with a /-inch-wide seam 
allowance. Trim the allowances to 
% inch. Press the allowances to one 
side. Reposition the fabric layers 
with right sides together, and 
stitch at % inch. Press. 


Press and turn. 


WS 


a— Sew using a %-inch-wide 
seam allowance. 
I 
| 
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Zigzag over 
heavy thread. 
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Pull the thread 
to gather. 


HNN 
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Embellish with ruffles 


The fullness of the ruffles is a matter of taste and depends also on the characteristics of your fabric. | 
used a ratio of slightly less than 2 to 1 for my jacket. If you prefer fuller (or less full) ruffles, make a sample 
first and calculate how long to cut the ruffle strips. When in doubt, cut more or longer strips and trim 

off the excess later. Start by joining all the ruffle pieces into one long strip. If the fabric ravels, use French 
seams to join the strips. 


CHOOSE A RUFFLING METHOD 
If your sewing machine has a ruffling or shirring foot, | encourage you to use it to make the ruffles. It’s 
fast and produces attractive, even ruffles. If you don’t have a special presser foot for the ruffling, you 
can gather the strips by hand. Set the machine for a narrow zigzag stitch, and stitch over a length of 
topstitching thread positioned % inch from the edge of the strip so that the zigzag spans the thread. 
Sew the gathering stitches in segments of about 40 to 45 inches long. Otherwise, the threads tend 
to tangle or break while you're pulling them to gather the strips. Pull the topstitching threads gently 
to form gathers, reducing each section by about half until the strip fits the circumference of the jacket 
(with enough ruffle left over to edge both sleeves). 










APPLY THE RUFFLES 


Pin the ruffle to the jacket. With right sides together and raw edges 

aligned, pin the ruffle to the jacket, beginning somewhere on the back 
hem, working around to the front, up and around the neckline, and ending 
at the back. At the beginning, leave an inch of the ruffle unpinned so you can 
make a seam at the end. At the corners, ease in extra fullness so the ruffle 
doesn't curl under. Leave any excess ruffle strip attached for now. 


JACKET (RS) 


Sew the ruffle to the jacket edge. Stop about an inch before 
reaching the starting point. Trim away the excess ruffle, leaving 


enough to seam the ends that you left loose. Sew this seam, and 
press it to one side. Finish stitching the ruffle to the edge. 


x 


Make a ruffle ring, and attach it to a sleeve. For each sleeve, 

cut a ruffled strip equal to the circumference of the sleeve 
hem, plus seam allowances. With right sides together, join the 
short ends of the strip to create a ring. With right sides together 
and raw edges aligned, pin and stitch the ruffle ring to the 


sleeve hem. 
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Finish with a facing 


A delightful feature of this jacket is its streamlined finish: a 4-inch-wide facing strip, cut on the 
cross-grain. Once this is applied, construction is complete ia Seance Id) ete 
? ° together with the 
jacket wrong-side up. 












Form a strip of facing. Join the Attach the facing strip to the ruffle. Join 
facing pieces end-to-end to the strip ends as you did for the ruffle 
form one, continuous strip. Press (see step 2 of “Embellish with Ruffles”). 
the seam allowances open. Pin the facing strip tothe rufflewiththe = Sw 


facing right side against the ruffle wrong 
side. Turn the garment so the wrong 
side is up, and sew through all layers, 
following the previous stitch line. 


= 


' 












Trim and press. Trim the seam 

allowance to % inch. Press the ES 
facing toward the edge of the garment, s ACkey 
without crushing the ruffle. (Rs) 


Turn and baste the facing. Fold the facing’s free edge %2 inch twice, and 

pin the fold to the jacket. At the corners, ease in the fullness or forma 
small dart in the facing. Sew a line of basting stitches a scant % inch from 
the seamline. 


H Goes 







Fold again 
over the : 
allowance. 


Secure the facing. With the 
garment right side up, topstitch 
along the basting to secure the 


JACKET (WS) facing. Remove the basting. 
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Baste along the facing TO Se : 
OP É E Attach the sleeve facing. For each 

sleeve, cut a facing the length of 
the sleeve circumference, plus 1 inch. 
Join the ends of the strip to form a 
ring, and attach the facing in the 
same way as before. 


Press and create fringe. Press all 

edges to flatten and smooth the 
facings; avoid pressing the ruffles. 
Clip ⁄4 inch into the raw ruffle edges 
at intervals, and then pull the loose 
threads to create fringe. 
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Plan to make this jacket? 


Log On Post your version on the 


Reader's Closet gallery at 
Pull the loose threads to create fringe, if desired. ThreadsMagazine.com 
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erect Sarment-making starts with 

preparing and marking your fabric 

pieces accurately. Registration marks 
On patterns are there to help you assemble 
the pieces precisely, and transferring them 
to fabric before you sew assists you in get- 
ting the job done right. 

Choosing the right fabric-marking tool 
depends mostly on your fabric and whether 
Or not the mark will show when the garment 
1s finished. When using a tool on a fabric 
for the first time, always test it on a swatch 
first; then remove the mark to make sure it 
disappears entirely. Experiment with differ- 
ent tools on your swatch to find the one that 
works best. 


Nicole Smith is an associate editor. 





Tracing papers come 
in a variety of colors 
perfect for marking 
fabrics of all hues. 


THREADS 





Ergonomic Tracing 
Wheel by Dritz 


Tracing wheels 
and paper 
Traditionally, dressmaker’s tracing wheels and paper are 
used together to mark fabric. You place the paper be- 
tween your pattern and the fabric with the marking 
side against the fabric. Trace along the pattern using the 
wheel to transfer the marks to the fabric. Smooth trac- 
ing wheels create a continuous line, and a serrated trac- 
ing wheel creates a dotted line on the fabric. 

Use wax-free tracing paper because the marks wash 
out easier and won't melt into the fabric when heat is 
applied. You can remove the marks by washing them 
out or by using a fabric eraser or brush. Marks from 
Mark-B-Gone tracing paper by Dritz disappear over 
time or wash out. 


Smooth 
Tracing 
Wheel 

by Dritz 































Photos: Sloan Howard 





















Soapstone markers 


Soapstone markers create light-colored marks and 
are great for use on dark fabrics. Soapstone is a 
rock made mostly of talc; it’s very soft and feels 
soapy to the touch. Handle soapstone carefully; 

it breaks easily. Most markers come with a sharp- 
ener, so maintaining a fine tip is easy. Marks brush 
off or wash away with water. Soapstone is resis- 
tant to heat, so this is a good choice for marks 
that undergo high-heat pressing. 













Soapstone 
Marking Pencil 


Soapstone by Collins 


Fabric Marker 
by Dritz 





Notches 


Most patterns have registration 
marks along seam edges to help 
you align them during sewing. 
You can use scissors to cut into or 
out of the seam edges to make 
these marks. Another handy tool 
for the job is a notcher; it works 
like a hole punch to cut an %-inch 
by %-inch notch. Although typi- 
cally used on paper, the notcher 
also works great on lightweight, 
stable fabrics such as cotton. 
When cutting notches, cut only 
in the seam allowance and 
never past the seamline. 


























Use a notcher to easily 
transfer pattern notch 
marks at seam edges. 


Embroidery 
Scissors 


Notcher 
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Chalk Cartridge 
Set by Allary 


Tailor’s Chalk 
and Holder e 
by Dritz 





Triangle Tailor’s 
Chalks by Clover 





Chalk 


Chalk is available in an assortment 
of colors and applicators. Most 
tailor’s chalks will brush off with a 
toothbrush, but be careful not to 
agitate the fabric’s texture. Some 
products marked as tailor’s chalk 
are actually soap that disappears 
with pressing. Some types of chalk 
are intended to be permanent 
because the marks will be hidden 
under a lining. 

To make an easily removable 
chalk mark, apply light pressure. 
Traditional chalk typically washes 
out of most materials; however, 
it’s harder to remove after heat 
is applied so remove all marks 
before pressing. 

Large chalk pieces tend to dull 
easily, so if you like a fine point, try 
the Chaco Liner by Clover below, 
which distributes the powdered 
chalk with a fine metal wheel. 


E 


Dam 


























a 


Chaco Liner by Clover 
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Pencils 


Fabric pencils are great, easy-to-sharpen marking tools. Some 
pencil marks can be removed with a fabric eraser; others are 


water-soluble. Traditional mechanical pencils are also great 
tools for accurate marking because they offer a fine point 
that doesn’t require sharpening and they wash out of many 
fabrics. Don't use traditional erasers on fabric because they 
can leave stains. 





Quilter’s Silver 
Marking Pencil 
by Collins 







i OO ———— 


Mechanical Pencil for Sewing/ 
Quilting in yellow by Clover 


a cotter 


Mechanical Fabric Pencil 
by Collins 





he 


Tailor's tools 
Several tools used in tailor shops allow you 
to create registration marks on woven fabric 
without actually drawing on it. First is the 
spiked tracing wheel. Use this tool to copy 
paper patterns quickly. You can also use it 

to transfer information from pattern to pa- 
per. Awls are also helpful for marking dart 
points and appliqué placements. Always use 
these tools over foam core or cardboard as 
they will mar your cutting mat or work sur- 
face. Hera markers are flat, bone-like scribes 
that create indentations in the fabric that 
disappear over time or with pressing. 





Spiked tracing 
| wheel 


Awls leave tiny holes that 
are perfect for transferring 
registration marks. 





SOURCES 


Check out these Web sites 
to find the marking supplies 
mentioned on these pages: 


Clotilde.com 
Clover-USA.com 


CreateForLess.com 


Small Hera Marker 
by Clover 





» Tapered Awl by 
r^ Clover 

. Dritz.com 
Greenberg-Hammer.com 


— HancockFabrics.com 


n eT iai rh EF - 
sa Large Hera Marker 
by Clover 


Joann.com 


NancysNotions.com 


SewingWorkshop.com 
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Hand sewing |~ 


Thread stays put until you choose 
to remove it, making it ideal for 
marking projects that take a long 
time or will be handled a lot. 

Use a single length of thread to 
designate the fabric’s right side. 
On light-colored fabrics, use only 
light-colored thread to prevent the 
fabric from picking up dye from 
the thread. Tailor’s tacks and bast- 
ing stitches are easy to remove. 
Silk thread glides nicely through 
most fabrics and won't leave an 
indentation when pressed. For easy 
application, fold the pattern on 

the mark you want to transfer, and 
stitch at that position. 


























Silk thread 


Low-tack 
masking 
tape 


Permanent-ink 
marker 





Fragrance-free, 
dye-free soap 


Unconventional tools 


Many sewers use a sliver of soap to draw on their fabrics. Make sure you use 
a fragrance-free, dye-free soap on washable fabrics. It shows up brightly on 
dark fabrics and shows up surprisingly well on light fabrics (if you’re working 


in a well-lit area). 

Low-tack masking tape also makes a great marking tool that’s easily 
removable and stays put. Be sure to test it on your fabric to ensure that it 
doesn't leave any glue behind, and never iron over the tape. 

Fine-tip permanent-ink markers are ideal for drawing on muslins. The 
marks won't fade or wash out. 
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The Fine Line Air Erasable Pen 
by Collins 


Dual-purpose 
Marking Pen 
by Dritz 





Chaco Pen with Eraser 
by Clover 


Fabric markers 


Fabric markers are available in a wide range of colors 
and types. Always test your marker on a swatch to 
make sure it doesn’t bleed too much and distort your 
registration points. 

Water-soluble markers disappear with the application 
of water, and air-soluble markers simply disappear over 
time. If you use an air-soluble marker and want the 
marks to last longer, store your fabric in a Ziploc bag, 
pushing the air out before you close it. 

Never use a water-soluble marker on “dry-clean-only” 
fabric because you'll have to apply water to remove the 
marks. Most marker manufacturers also recommend 
that you not apply heat to the marks before you remove 
them, so markers are a not the best choice for marks on 
fabric that has to be pressed. 
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SMART-FITTING SERIES, PART 2: BODICE FRONT 


Fine-tune a 
















Bodic 
Front 


Put three basic fitting 
principles to work at the 
bust and waist 

BY KENNETH D. KING 





s a professional couturier, I had to learn 

how to fit any figure that came to my studio, 

but rote memorization didn’t work for 
me; I needed to understand the underlying 
principles of fitting so I could reason through 
any fitting problem that presented itself. 

In Threads No.147 (February/March 
2010), I introduced the three principles I 
use in fitting—”net loss, “net gain, and 
“no net change’ (see “Three Basic Prin- 
ciples of Pattern Fitting” at right)—and 
explained how to use them on the sleeve 
and back of a blouse. The principle of net 
loss fitting was applied in two different areas: 
across a seam and within a garment section. 
I also illustrated the principle of no net change 
when correcting for the distortion (what happens to 
the shape when seams are changed). 

In this installment, I apply my Smart-Fit principles 
to the front of the same blouse, focusing on reading 
the muslin, pinning the problem areas, and making the 
pattern adjustments. I'll show you how to remove excess 
fabric above the bust, add fabric for a full bust, correct 
a twist under the bust, and finesse a princess seam by 
applying the three principles. 
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Fitting problems often come in mul- 
tiples, but you can correct them all if 
you apply the principles and modify the 
corrections to suit the particular prob- 
lem. Throughout this series, I address 
the most typical fitting problems. Before 
you know it, youll be correcting your fit 
problems right at the source. 


Contributing editor Kenneth D. King teaches 
at the Fashion Institute of Technology. 


THE THREE 

BASIC PRINCIPLES 
OF PATTERN 
FITTING 


Apply these principles to fit your 
patterns perfectly right at the 
source of the problem. Each 
principle has a predictable result. 
Study the drag lines in your mus- 
lin to determine which principle 
to apply. Note that you may 
need to apply multiple principles 
while fitting a single garment. 


NET LOSS 


If an area is too 
large, subtract fabric. 


NET GAIN 


If an area is too 
small, add fabric. 


NO NET CHANGE 


If an area is the wrong 
shape, redistribute. 
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First, read the muslin, and pin out 
the problems 


In the first installment of this series, | showed you how to start fitting at the 
center back, working from the top down and around the side seams to the 
center front. | continue the fitting here, working the front from the shoulder 
and moving down to the side seam. 


Above the bust, there is a vertical drag line that indicates too much width 

across the upper chest area. Under the collar, there is a horizontal drag line, 
indicating a high shoulder at the neckline. Fitting the uppermost alterations 
first, pin out the two drag lines above the bust, as shown below; both are net 
loss alterations because we were subtracting fabric. 


Vertical 
drag line 


Pinned out 
<— drag lines 


CENTER FRONT 


Excess fabric 


Horizontal 
drag line 


There is also too 

much fabric under 
the princess seam on 
the side panel. Pin the 
excess out for another 
net loss alteration to 
reshape the side-front 
princess panel. 


continued >>> 
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APPLYING THE PRINCIPLES: BODICE FRONT 





Horizontal drag lines across the bust indicate too little room there. To determine the amount of additional fabric needed across 
the bust for the net gain alteration, cut the muslin vertically (perpendicular to the drag lines) while it’s on the body. The muslin 
will open to form a double-ended dart shape, as shown below. 
Hold the shape of the opening by pinning a muslin or organza patch over it. The amount of alteration is the shaded area in the 
photo at right below. 


Pin a patch over 
the opening. 


` Horizontal 
drag lines 


Cut vertically 
to release the 
drag lines. 





Diagonal drag lines below the bust indicate a “twist.” Twists are typically no net change alterations. Pin out the diagonal 

twist line, as shown in the center photo below. Use a pencil to hash-mark across the fold. Use the hash marks to record the 
shape of your alteration so you can transfer it to the pattern. Use them on all alterations. But for a twist alteration, also draw a 
horizontal line dividing the dart parallel to the hem, as shown in the photo at right below. 


Draw a horizontal 
line to divide the dart? 


Draw hash 
ps E marks across ~ 
Diagonal | the folds. 
lines | , a 
indicate 
a twist 








Remove the pins. Then measure < ; 






the distance between the break Measure the distance between the 
points (marked with two dots in the break points of the horizontal line. 
photo at right) in the horizontal line. s’ 
You'll transfer the measurement to | 


your pattern later. | 


W 


KA; 












Hash marks we V 
Break points 
| 
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Then, transfer the marks, and alter the side-front panel 


Align the side-front muslin (step 2, page 49) over the paper pattern, and transfer the marks to the pattern paper with a tracing wheel 
and carbon paper. Once you’ve marked the pattern, make the required adjustments, and then correct for the distortion that occurs 
when seam lengths no longer match. 


RESHAPE THE SIDE-FRONT PRINCESS PANEL 


Because the side-back panel was altered in Part 
1 of this series, the side-front and side-back side ta 
seams are no longer the same length. Align the X (1) 
waistlines of the side-back panel and the side-front N —— Ree e soam 
panel. Mark the front side seam so it’s the same | 
length as the back side seam, as shown at right. 


mark 


Net loss 
from step 2 


. on page 49 
SIDE BACK _ SIDE FRONT 


Waistline Waistline 





Measure the front armhole length; you'll need this later to correct for distortion. Draft a line (shown in green below) from the 
side-seam mark to the middle of the net loss alteration at the princess seam (a). Cut the line, as shown below. Pivot the armhole 
section down (b) to fold out the net loss, as shown below (c). 


| 


Draw a line from the side-seam mark 
to the net loss alteration. 














The net loss is 
folded out entirely. 





f 
fm, 


Side-seam mark 


SIDE FRONT 


Cut along the line, and pivot the 
armhole section downward. 





Re-draft the armhole (shown in red below) to smooth the change (a). Measure the new armhole; it will be shorter 
than the original. Extend the armhole at the side seam to make it the original length (b). Taper the armhole seam 
down into the side seam from this point. 


Smooth the armhole. 


ae ay 


Extend the armhole 
length, and taper it 
into the side seam. 


side seam 
Side sea 





APPLYING THE PRINCIPLES: BODICE FRONT 





continued from page 51 


CORRECT THE TWIST 


Correct the twist below 
the horizontal line. First, 
draw a horizontal line (green) 

between the two lines 

that represent the broken 
horizontal line from step 5 

on page 50 (shown dotted at 
right). The arrow indicates the 
direction of the drag line, and 
shows the direction to move 
the pattern pieces. 


Cut the paper along the 
horizontal line. Slide 
the pieces in the directions 
indicated to align the break 
points. The amount you slide is 
the same amount you pinned 
out in the muslin. 


Once the 

correction 
is made, 
compensate 
for distortion, 
by making a 
no net change 
alteration. Draw 
a straight line 
through the 
jogged pattern 
piece to make a 
smooth seamline 
at each side. 
Again, note that 
the shaded area 
(pink) removed 
from one side 
appears on the 
other side of 
each seam. 
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Finally, alter the blouse 
center front panel 


Transfer the corrections from the muslin alteration 
on pages 49 and 50 to the paper with the wheel and 
carbon paper. 


Trace the 

shape of the 
net gain onto 
the muslin patch 
that’s pinned 
to the bodice. 
This is the same 
shaded area in 


step 3 on page 4. 


Remove the patch. Lay it on the pattern, and use 
a tracing wheel and carbon to trace the net gain 
beside the princess seam, as shown below. 





Net losses 
from step 1 


on page 49 











CENTER FRONT 


Net gain 
from step 3 
on page 50 


Trace the shape of 
the net gain beside 
the princess seam. 











Photos: (p. 49) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Kenneth D. King 


Cut along the 
top edge of the 
net loss wedge 
(shown in green 
at right). Then 
pivot the gray 
area downward 
to remove that 
net loss. This pivot 
closes a portion of 
the pink shaded net 
loss as well. The red 
line In the photo 
represents the new 
shoulder slope. 


CENTER FRONT 


Net gain 


To finish, draft the new princess-seam line 

as shown in red below. This incorporates the 
adjustments made in steps 3,4, and 5 and divides 
the yellow area you've added for the net gain. 


Original 
princess 
seam 


New princess seam 
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Draw a line from the 

armhole across the 
point of the net gain area 
(yellow) to the left edge 
of the net loss area (pink). 
Then draw a line up to the 
gray shaded area and back 
to the armhole, as shown at 
right. The net gain and net 
loss cancel each other out 
below that line. Cut along 
the new line to remove the 
section. 


Draw, and 
cut along 
this line. 


Slide the shoulder 

segment to the right. 
Align the right edge of the 
segment with the right 
edge of the pink shaded 
area to remove that 
fullness from the pattern. 


Leave half the yellow section on the front 

seam and add the other half to the side-front 
princess panel. The yellow shaded area represents 
the net gain as marked on your pattern. 


Side-front 
princess 
seam edge 


Front princess 
seam edge 








Slide the section 


cut in step 4 to 
the opposite side 
of the net loss. 





eoosocoosocoososoocsosoocooooococoocoooocoooooo 


In the next issue, 
Kenneth uses 

his Smart-Fit 
method to fit a 
sleeve bicep and 
accommodate 
wearing ease on a 
garment intended 
to be worn over 
other clothing. 
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The look of 
crochet lace trim 
was created by 
combining a 
blanket stitch 
with a decorative 
stitch on a regular 
sewing machine. 
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Get the look of handcrafted lace in 
less time and for a fraction of the cost 
BY KANDI CHRISTIAN 


oday, most people sew to polyester or nylon. This makes it very 


express their creativity. And soft and subtle. It shrinks consider- 
if you have a sewing machine ably widthwise; it’s typically manufac- 
that has a few decorative stitches, tured 44 inches wide and shrinks to 
you can experience the satisfaction of around 36 inches, but it shrinks very 
creating your own lace that women little lengthwise. You must preshrink 
did centuries ago. it before you work with it; spray it 
Making lace by hand offers its with water, and then press it dry with 
own kind of pleasure, but the looks a hot iron. 


of several types of lace—French French needle lace, Battenburg 









needle lace yardage, Battenburg lace, and crochet lace carry rather 


lace appliqués, and mock-crochet hefty price tags at fabric stores, but 
trim—are easy to replicate using a with the techniques shown here, you 
regular sewing machine with English can replicate the look for a fraction 


cotton netting and stabilizer. of the cost. 


GET TO KNOW ENGLISH NETTING Kandi Christian owns Sew Timeless 
English cotton netting resembles the (SewTimeless.com), a company that 
netting you see in most fabric stores, teaches hands-on heirloom sewing 


except it’s 100-percent cotton—not classes across the U.S. and England. 


4 
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n 
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French needle lace yardage 


There are a few subtle differences between English and French lace, but the main one is that the netting in English lace is part of 
the design. French lace is also much more ornate. To make French lace, stipple or zigzag stitch an underlayment on the English net- 
ting, and then sew foreground designs over it in a heavier thread. This technique creates an “overall lace” or lace yardage. To get 
the look, you need: English cotton netting, 60-weight cotton thread, Sulky 12-weight rayon thread, size 75/11 universal needle, size 
90/14 universal needle, four sheets of paper wash-away stabilizer, and a wash-away marker. 


Create a large piece of paper Draw guidelines. Starting at the center and working your way to the outer corners, draw 
stabilizer. Slightly overlap diagonal lines (45-degree angles) approximately % inch apart across the entire sheet, as 
stabilizer pieces to form asheet as shown below. You do not need to measure the lines, just eyeball them. The goal is to have 
large as your desired lace yardage, diagonal lines to follow as a guideline for the stipple stitches. Pin the English cotton netting 
and pin them together. to the stabilizer. If desired, draw your garment pattern pieces on the net with a marker, or 
create one large piece of fabric for use on any project. 


Stitch the background. Insert the size 75/11 needle into 
your machine, and thread it with the 60-weight thread. 
If you have a stipple stitch on your sewing machine, stipple 
along the diagonal lines. If you don’t have a stipple stitch, 
use a three-step zigzag stitch, a serpentine stitch, any 
airy decorative stitch that is open and doesn't have 
satin stitches, or free-motion-stitch a stipple pattern. 
By stitching on the diagonal, you create a background 
for the lace. If you have drawn garment pattern pieces, 
stitch only % inch beyond the pattern borders. 













J Stipple fi r a of 
stitching —» . Pe 
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Stitch the central foreground design. 

Use a wash-away marker to draw a line 
across the lengthwise center of the piece. 
This is your starting line for the first row 
of stitches. Install a size 90/14 needle and 
12-weight thread in your machine. Choose 
a large, flowery, decorative stitch, and sew 
it along your marked line, as shown at left 
(the stabilizer was omitted in the photo 
for visual clarity). If you have omni (extra 





AA ot E an, oF AERE ze," ateSivten st ‘Ts ae Ett large) stitches, this is a good time to use 
ete ee eS at Siete ate JBN es them. If you have drawn garment pattern 
S384 Stipple stitching jpsessstasetasys| Stitch a foreground design on the netting. Sei sisiy pieces, stitch only 4 inch beyond the 
as, BES Ses Pretty ooh Slane es x aby , 
0 a8e steno: i ; HE HE s5, Arie N pattern borders. 
Stitch the 
remaining 


foreground designs. 
Choose another 
decorative stitch, and 
l stitch it on each side 
RS rk Nk S NA AA bats of the central design 
Re Continue to sew more designs across the fabrie TARR] Ou Stitched n step 

an ; cnn 4. Repeat to cover 
the net. Remove the 
stabilizer as directed 
in the manufacturer’s EN NA ee eee z 
$ instructions. 


SOURCES 


I 
I 
I 
I 
Check out these online retailers l 
for lace-making supplies: i 
Adriannes.com 
MarthaPullen.com 

I 


SewTimeless.com 
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lace applique 


Battenburg lace is sturdy and is often used for 
appliqués and insets. It’s made by shaping flat tape 
into loops and stitching it down. Battenburg tape has a 
header thread that is pulled to make it lie flat as you shape it. It’s tradition- 
ally hand stitched, but if you use English cotton netting to hold everything 
together, you get the look without all the handwork. You need: Battenburg 
lace tape, one 6-inch by 11-inch piece of wash-away paper stabilizer, a piece of 







Battenburg lace 
appliqués can be 
created in any size 
to suit any style. 


g-inch by 11-inch cotton English cotton netting shrunk to 6 inches by 11 inches, a size 75/11 needle, 


60-weight cotton thread, and a template. 


Prepare the template and stabilizer. Enlarge the template below to the 

desired size. Draw the template on the stabilizer with a permanent-ink felt- 
tip pen, and place the English cotton netting on top of the template. Note: for 
purposes of clarity, the netting over the template is not shown in the photos. 


Locate the header thread on the tape. The 

header threads are thick, somewhat stiff 
threads on each side of the tape. If you brush 
your fingertip along the cut edge of the tape, you 
can feel them. Use them to pull the tape’s inside 
curves so it lies flat. 





Apply the first tape section. Start with section 1 (shown pinned below). 
The numbers indicate the order in which you sew the strips. Plan ahead so 


the strip ends get sewn in correctly. Overlap the starting line by a scant % inch. 


Pin the tape to the English net as indicated by the arrows, pulling the header 
thread on the inside curves as you go to keep the tape flat. At the points, fold 
the tape to miter the corners. When you go up the other side, pull the header 
thread from the other end. When you get to the end, overlap the line by a 
scant % inch. 





Section 1 
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A Sew the first 
tape section. 
Using a small 
zigzag stitch 
(2.0mm long and 
1.5mm wide), 
sew along both 
edges of the 
tape, excluding 
the areas where 
subsequent pieces 
will overlap. 


Section 1 


Position the second tape section. Following the 
arrows, position the tape for section 2, pulling 


: the header on the inside curves so it lies flat. At the 


beginning, overlap the section 5 line, as shown below. 


: At the end, tuck the tape under the previous section 


by a scant % inch. 





Pin section 2, overlapping a segment of section 5. 


Photos: (p. 54) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Styling credit: Jewelry:—Kenneth Cole (LordAndTaylor.com) 


Sew the 

second tape 
section. Using a 
small zigzag stitch 
(2.0mm long and 
1.5mm wide), sew 
along both sides 
of the tape. Be sure 
to sew over the 
place you tucked 
the ends under. 


i. A 


ta Qs w 


Machine 





iJ $ Pin section 4, and then 
l sew it in place with a 
small zigzag stitch. 
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-crochet lace trim 
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Position and sew the remaining 

tape sections. Repeat steps 5 
and 6 for the remaining sections 
until you complete the design. 


Remove the stabilizer. Cut 
away the excess stabilizer 
and then rinse, as directed in the 
manufacturer’s instructions. Press 
to dry with a hot iron. Trim the net 
away from the outside edges of 
the piece, 


\ a5 “ws ai 
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Crocheting fine lace trim takes a long time, but you can create the look of crochet in a fraction of the time with your machine and 12-weight 
thread. There are many stitches you can use to create machine crochet, but for this sample, | chose a blanket stitch. Flowers, scallops, and 
other stitches work equally well, so experiment to find a look you like. Some stitches will fall apart after the stabilizer is removed, so take the 
time to test them. To get the look shown, you need: heavyweight, film-type, wash-away stabilizer; Sulky 12-weight thread; a size 90/14 uni- 
versal needle; an item to be edged or twill tape, and polyester-cotton bobbin thread. 


Prepare the stabilizer. Cut the Align the teeth of 
stabilizer into 14-inch-wide strips subsequent rows 
<+—_ will as long as your desired trim length. If with the holes in the 
tape you are sewing the lace directly onto ddl abi 
your project, pin the stabilizer so it runs F 
STABILIZER Parallel under the edge of the right-side oo Pi 
up item. Position it extending 1inch past p” i 
the edge. i A 
If you are sewing the lace separately, 
use a Straight stitch to sew twill tape A 
along the stabilizer’s edge so that most of dia £ j 
the stabilizer is to the right of the tape. É : 
F 
A Sew the first row. Set your 4 i 
i sewing machine to a blanket id 
v stitch. Make sure this stitch on your 1 
* machine doesn’t backtrack; if it - y 
biker does, it will fall apart when washed. = 
: Blanket-stitch along the edge with r 
) the stitch “teeth” just biting into the P 
K fabric or twill tape and the rest of | 
+ the stitch sewn onto the stabilizer. of 
è F 
« Stabilize the blanket J 
+ Twill stitches. Sew a 2mm-long t 
K tape straight stitch along the upper p’ 
P and lower edge of the blanket \ a 
— stitch stitching to add stability. 3 
‘i “tooth” b 
3 A~ 
D ru 
r tè 








Add more rows of blanket stitching. Sew two 
more blanket-stitch rows, staggering each row, 
as shown in the photo at left. Align the teeth of 
each subsequent row with the holes created by 
the previous row. Then reinforce each row with a 
straight stitch over the bottom of the blanket stitch. 


? 


Using a stitch similar 
to the one at left, add a 
picot to the outside edge 
of the lace you've created. 
Sew the straight part of 
the stitch into the outside 
edge of the previous rows 
stitches. Here, a half-daisy 
stitch was used. 
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Remove the 
ye stabilizer. Cut away 
the excess stabilizer. 
i Rinse the stabilizer away 
completely as directed 
in the manufacturer’s 
instructions. Iron the 
piece dry with a hot iron. 
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Add a decorative edge. 
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Follow these fabric, design, and sewing tips to create chic 
and functional wet-weather fashions 
BY CLAIRE MELDRUM 


here are few movie moments I love more than 

when Gene Kelly stomps giddily through those studio- 

generated puddles in the film classic “Singin in the 
Rain. It’s romantic and inspiring, and it makes a downpour 
seem as glorious as a sunny day. Even in the world of real 
rain—whether a spring shower or a dreary autumn deluge— 
you can enjoy the weather if youre wearing the right gear. 
And by that I mean gear that not only keeps you dry but looks 
great, too. I'll show you how to create rainwear that has the 
right fabric, design, and closures—so you, too, can laugh at 
clouds and sing in the rain. 


CHOOSE WELL-ENGINEERED STYLES 

For fabulous and functional rainwear, patterns with simple, 
classic lines—kimono and raglan styles, A-lines, and 
trenches—are sure bets. Avoid styles that rely on fabric 
drape to achieve their look because waterproof fabrics tend 
to be stiff. To prevent leakage, opt for designs that have few 
seams. Keep in mind that princess seams and high sleeve 
caps may be tricky to ease in some waterproof fabrics. 
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Look for collars and hoods to protect your head and neck, 
but note that knit ribbing at the neck or wrists wicks moisture 
inside the coat. Replace ribbed details with topstitched hems 
or an elastic casing instead. Beware of exterior patch pockets: 
They trap the water like a rain barrel. Zippered, welt, and side- 
seam pockets are secure alternatives. If you must have a patch 
pocket, install a grommet in each corner, or add a flap. 


DON’T POKE HOLES! 

Working with waterproof fabrics is easy; there are only a few 
special rules to follow. Layout and cutting can pose a distinct 
challenge: unwanted perforations from the pins. Instead of 
pins, use pattern weights to secure pattern pieces for cutting. 
Lay out pattern pieces as you would for any woven fabric, un- 
less youre working with PVC (a nonwoven, waterproof plastic 
material typically referred to as “vinyl”). PVC has no grain, 

so you can arrange pattern pieces for the most economical 
use of the yardage. Some lighter-weight PVCs have a slight 
horizontal stretch, which should be positioned to go around 
the body. 


continued >>> 


Photos: (pp. 59 and 60) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; 


(p. 62, bottom) Sloan Howard 










dout raincoat, 


resistant fabric 
ny, classic yellow. 
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Nothing bea 
classic trenc 


sophisticated 
worthy of He 
and Garbo. 


Haven (Macys.com), Shoes—Via Spiga (Macys.com), 


continued from page 58 


Pick the right fabric 


Choose water-resistant fabric according to the style and function of the garment 
you’re making. 


Use fabric markers, colored dots, or 
tailor’s chalk to mark the wrong side of 
waterproof fabrics. If you use dressmak- 
ers carbon to transfer markings to fabric, 
: NEEDLE 


Jeans/Denim 


: GARMENT TYPES 


: Trench and dress coats, 
: casual jackets 


FABRIC TYPE 


Laminated cotton 


work with a smooth—not spoked or : CHARACTERISTICS 


: Woven cottons with a lami- 
nated plastic coating; many 
: prints available. 


serrated—tracing wheel or a stylus, and 
trace lightly. Test any marking method 
on a fabric scrap. To secure fabric layers 


during stitching, use paper or binder clips 
: Synthetic fabric; blocks rain 


instead of pins Waterproof Suitable for garments Microtex/Sharp 
(breathable) : but allows water vaporto : worn during strenuous 
escape; expensive; available outdoor activity, rain- 
CLOSE OUT THE RAIN : online and from outdoor : wear, Casual jackets 
The most vulnerable point of water ac- : and camping-supply retail- 
cess in a garment is around the closures. : ers; sold under brand names : 
The strain of opening and closing the E SUE 
Waterproof : A stable, coated, 


closures can stretch or damage the : Rainwear, casual jackets : Microtex/Sharp 


(non-breathable) synthetic fabric. 


fabric. For rainwear, the easiest and most 


straightforward closures are zippers; : Tightly woven, lightweight 


: cotton/polyester or cotton/ 
nylon blend; tends to fray; 

: not completely waterproof : 
and should be treated regu- 
: larly with an aerosol sealant. : 


: Casual jackets, : Microtex/Sharp 


Water/wind resistant : ; 
: athletic wear 


choose plastic or nylon teeth to avoid 
rust and corrosion. 

Buttonholes can leak, tear, fray, or 
stretch, so replace functional buttons and 
buttonholes with hook-and-loop tape, 


and attach decorative buttons if desired. : Boxy, loose coats : leane 
: and trenches, casual 
: jackets without elastic 


or gathers 


: Durable, non-breathable 
fabric; available in a wide 
: range of weights, finishes 
and textures; stiff, non- 

: draping hand. 


Another closure option is snaps, which PVC (aka vinyl) 
come in a wide range of colors and sizes. 

Look for plastic—not metal—so they 

wont rust, and use interfacing so they re 


supported adequately. 


SEW RAINWEAR WITH EASE 


WATERPROOF IT 
chs There are lots of waterproof fabric choices, from lightweight ripstop to trendy 


YOURSELF. Treat a 
tightly woven fabric 
with spray-on sealant 


Tip 





laminated cottons to durable waterproof breathables. They’re generally easy 
to work with, if you follow these guidelines: 


to make your own 


water-resistant fabric. 


VENTILATE AND LINE FOR COMFORT 


Waterproof garments can become 


uncomfortably clammy inside when you 
wear them. But there are three ways to 


mitigate this discomfort. 


The first is to make your rainwear from 


breathable waterproof fabrics. Their 


PRESSER FEET 
Install a Teflon or roller foot if 
the standard foot sticks to the 
fabric’s coating. 


STITCH LENGTH 

Increase the stitch length to 
reduce the number of needle 
holes in each seam. 


THREAD 
Use standard polyester threads for 
all waterproof fabrics; substitute 


INTERFACING 
Choose sew-in rather than fusible 
interfacings, to avoid melting the 
garment fabric. 


PRESSING 

Heat melts or damages many coated or 
synthetic fabrics, so test on a scrap before 
pressing, and always use a press cloth. 

If you can’t use the iron, finger-press or 
topstitch seams instead. 


Jewelry—Lauren (LordAndTaylor.com); Umbrellas—Conch Umbrellas (ConchUmbrellas.com). Fabrics: Gray Trench—Silkara (SeattleFabrics.com); Yellow Slicker— Super Waterproof/Breathable-Tex, 3-ply (SeattleFabrics.com). 


Styling credits: (p. 59) Top—French Connection (FrenchConnection.com), Pants—DKNY (Macys.com), Earrings—Kenneth Cole (LordAndTaylor.com), Bracelet: J. Crew (JCrew.com); (p. 60) Dress 


chemical coatings allow water vapor 
nylon thread in high-stress areas, 


from your body to pass through the fab- 


ric even as they block precipitation from especially for athletic wear. 
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Photo: iStockphoto.com/Gennady Kudelya 


continued from page 61 

entering. Purchase them from a knowl- 
edgeable retailer, who can explain the 
properties of each type. Second, install 

a suitable lining. Avoid polyester linings; 
theyre prone to static cling. Better choic- 
es are rayon, China silk, or knits such as 
jersey, fleece, or sports mesh; they draw 
moisture away from your body. Wovens 
work well in dressy raincoats while knits 
are a great choice for sportswear and ca- 
sual jackets. Avoid cotton fabrics because 
they retain moisture instead of allowing 
it to dissipate freely. 

Finally, ventilate your coat, especially in 
areas where the body produces the most 
heat and perspiration. Grommets are easy 
sources of ventilation and are often in- 
stalled in the underarm area. Support the 
fabric around the grommet with a 1- to 
12-inch square of interfacing, and install 
two or four grommets per underarm. 


STOP THE LEAKS 

For a truly waterproof garment, apply 
a sealant to the seams, including the 
zipper stitching. Typically silicone- or 
polyurethane-based, waterproof seal- 
ants come in three basic forms: spray- 
on, brush-on, and iron-on seam tape. 

To work safely with these products, 
follow these basic rules: Work in a well- 
ventilated space, preferably outdoors. 
Stay away from sparks, open flames, and 
cigarettes (sealants are highly flamma- 
ble). Keep sealants away from children, 
and safely dispose of any excess through 
your local hazardous waste disposal 
program. Follow the manufacturer's 
instructions for application, and allow 
the sealant to dry thoroughly before 
exposing it to rainy conditions. 

With a fabric you love and features that 
protect you, your custom-made rainwear 
will help you face even the nastiest storm 
with a smile on your face. 


Claire Meldrum (ClaireMeldrum.ca.) 
writes about and teaches sewing and sur- 
face embroidery. Her work has appeared in 
many magazines as well as on her Web site. 
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Photo: iStockphoto.com/Gennady Kudelya 


Seal the seams to keep water out 


Every needle hole in a seam gives water a chance to get in, so apply one of these 
products to eliminate seepage. Test on a sample seam, and note how long it takes 
to dry and whether it changes the fabric. 


Spray-on sealant 


Products: McNett 
RevivexX (EMS.com), 
Trek7 Aqua Armor 
(Trek7.com), Nikwax TX 
Direct (EMS.com) 


Best uses: 

For refreshing the 
waterproof surface 
of a garment; for 
mild to moderate 
weather conditions. 


Application tips: 
Apply the spray to 
the completed gar- 
ment; a large canister 
treats several gar- 
ments; available at 
hardware and camp- 
ing supply stores. 


Brush-on sealant 


Products: McNett 
SilNet and Seam 
Grip, and Seamsure 
(EMS.com) 


Best uses: 

For complete water 
resistance; for fabrics 
that can’t tolerate 
iron-on seam tape. 


Application tips: 
Work with a medium- 
sized paintbrush; 
apply evenly to each 
seam as it is sewn; 
leave pieces alone 

to dry. 


iron-on seam tape 


Products: McNett 
Melco Seam Seal tape 
(EMS.com) 


Best uses: 

For complete water 
resistance; for fabrics 
that can be ironed; for 
faster, neater applica- 
tion than brush-on 
products, and more 
secure than aerosols. 


Application tips: 
Apply to each seam 
as it is sewn; take 
care not to melt or 
damage the garment 
with heat. 


Seam sealants, whether they’re sprays, brush-ons, or iron-on tapes, ensure 


that nary a drop of rain penetrates your coat’s seamlines. 





SOURCES 


Try these vendors for rainwear 
fabrics, closures, and sealants. 


FABRIC 
HartsFabric.com 
JAndOFabrics.com 
QuestOutfitters.com 
Rainshed.com 
SeattleFabrics.com 


CLOSURES 
QuestOutfitters.com 
Rainshed.com 
SeattleFabrics.com 


SEAM SEALANTS 
EMS.com 
QuestOutfitters.com 
Rainshed.com 
SeattleFabrics.com 
Trek7.com 








t's easy to take color for granted. It permeates our world so 

fully that we often dont even notice it. But when it comes to 

working with color in our sewing, some of us get intimidated: 
We sense that there's so much more to color than meets the eye. 
We recognize a color “oops” when we see one but find that mak- 
ing the most exciting and flattering choices for ourselves can be 
baffling. Ideally, we want to be able to make good choices for our 
garments, have fun in the process, and end up with clothes that 
make us look and feel young, alive, and awake. 

I dont pretend to be an authority on color theory, but I’ve 
learned a lot about designing with color through observation, 
experimentation, and some basic knowledge of how colors 
interact with each other. Id like to share my process of creating 
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Focus on successful color combinations 
& fora flattering, versatile wardrobe 


BY MARY RAY 


T 





my -oN 


successful, inspiring color combinations so you, too, can feel 
comfortable working with color—and maybe even try taking 
some color risks. 

Keep in mind that color is personal, and that theres no right 
or wrong as long as you love the colors youve put together. 
Still, you can take the guesswork out of using color by keep- 
ing in mind some of the strategies and concepts I've brought 
together here. 


SEEK OUT INSPIRATION 

Ideas for wonderful color combinations are everywhere. 
Let your eyes wander, and pay attention to any colors 
that capture your attention. Nature offers unsurpassed 


continued >>> 
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inspiration; natural combinations always look 
“right” somehow—even if they aren't your favorite 
hues. For adventurous or ultrasophisticated color 
stories, seek out examples in art and design—from 
fine paintings to gorgeous textiles. In each instance, 
the designers have done some of the work for you, 
and you can take cues from them. 


START BASIC, THEN BRANCH OUT 
A personal color palette is a group of colors that are 
appealing, flattering, and comfortable for you to 
wear. Your wardrobe or fabric stash probably reveals 
a core group to which you gravitate. If you dont see 
a prevailing color trend in your closet, this is a good 
time to edit your wardrobe, tossing any colors that 
leave you feeling blah. 

For the greatest flexibility, pick eight to 12 colors that 
really sing to you and look pleasing together overall. 


They dont all have to coordinate, but each color should 


work well with at least a few of the others. Let your eye 
and your intuition be your guide here, or apply some 
basic color theory to help you (see “What’s to know 
about color?” at right). 

Next, add neutrals (if your palette 
doesn't include neutrals already). 
Neutrals—black, gray, browns, tans, 
navy, and whites—are essential for 
anchoring a look. They provide an 
important constant that links all 
the pieces in your wardrobe. 

The neutrals you choose 

should complement your basic 
palette. If your palette is “warm, 
you ll likely prefer brown and 
beige; a “cool” palette usually calls 
for black, gray, or navy. 

Then, play with accent colors— 
hues that aren't in your basic 
palette at all. Experiment with 
accent colors, and youll find that, 
used sparingly, they bring out the 
best in your basic palette. 

Finally, remember that a successful 
color combination produces harmony 
and balance, and a spectacular combination 
includes an unexpected but thrilling touch of 
visual variety that brings it all to life. 


Contributing editor Mary Ray (MaryRayDesigns.com) 


teaches classes on sewing and working with color. 
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What’s to know about color? 


Color theory is complex, but a grasp of the basics can reveal why some 
combinations are so wonderful and why some fall flat. Use the informa- 
tion below to help you create and evaluate color combinations. 


FIRST, UNDERSTAND THE COLOR WHEEL 

The color wheel represents all the hues in an orderly array. Your personal 
palette won't contain every color on the wheel, but you can use the wheel 
to locate colors that interact attractively with your palette—colors you 
might otherwise have ignored. Every color you see around you is a version 
of a color from this wheel but with its own characteristics: 


e Hue: the actual color (red, 
yellow-orange, etc.) 


e Value: lightness or darkness 
e Intensity: brightness or dullness 


e Temperature: whether the hue 
leans toward yellow (“warm”) 
or blue (“cool”) 

















j (1) = PRIMARY COLORS 
2E SECONDARY COLORS 


k (3)= TERTIARY COLORS 

























THEN SPIN IT! 

There are, of course, infinite color combinations. The schemes shown below are easy to 
work with and yield pleasing results. For a successful grouping, the component colors 
should share some characteristics (value, hue, intensity, or temperature). 








e Monochromatic schemes 
are made of colors that 
are nearly identical in 

hue but vary in value 

and/or intensity. 
Always harmonious, 
monochromatic schemes 
benefit from textural variety 
in the fabrics you choose. 


e Analogous schemes comprise colors that are next to each other on the color 
wheel. These combinations are rich and sophisticated. 





e Complementary schemes juxtapose colors that sit 
opposite each other. Celebrate the contrast, or downplay Inspiration can come from anywhere—from 
it by matching the colors in value and intensity. nature to high fashion. 


Photos: (swatches) Sloan Howard; (runway) FirstView.com; all others, Rosann Berry 
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: Make color work for you 


- Playing with color is the best way to create a palette that you love. 
You can start out with a handful of paint chips, but it’s a lot more 
f revealing to work with fabric swatches. Group them, overlap them 
to change the relative proportions of the color components, and 
experiment with unlikely accents. 
Whether you work from theory or intuition, cast a critical eye on 
your combinations. Consider the role of each color, and be sure 
that every component is working harmoniously with the rest. 
On these pages, I show you my process for putting together 
two separate palettes: a “warm” one and a “cool” one. Note 
that regional and seasonal differences might influence your 
personal palette choices. 


WARM IT UP 
Autumnal hues of yellow-greens and shades of orange, gold, and 
rust—plus some gold-tinged blues—form an analogous warm 
palette (shown at left) that’s earthy, natural, and sophisticated 
year-round. 


Play with texture and pattern 

Here, smooth and sueded wovens plus a tweedy color blend, an ikat-like print 
on mesh, and a sweater-knit print make a textural spectrum with a limited 
palette of greens and browns. 





Split the difference with complementary colors 

Add a twist to a basic contrasting-hue pairing with a split complementary 
scheme. Instead of using ordinary complementary colors, e.g., orange and blue, 
work with the colors on either side of the basic pair: yellow-orange/orange-red 
and green-blue/blue-violet. 

















ahs 


og lee 
(E 


f > 


look all the more 
brilliant with a 
bracing burst of 
cool, as shown in 
the blue-on-orange 
dress at left. 


! Warm colors 


7. 





AI 


66 THREADS 


COOL IT DOWN 


A cool palette (shown below left) is usually dominated by 
colors in the blue, green, and violet families. It can include 
cool reds and burgundies as well as taupes and browns that 


lean toward gray. Hot hues of yellow and orange are bold 
accents for a cool palette. 









Fashion’s icy tones reflect the 


cool blue-grays found in sky 
and stone. 














Enrich an analogous grouping 

Iridescent fabrics that weave together two or more colors 
bring a scintillating shimmer to a palette of purple, blue, 
and fuchsia. Each swatch reads as several related hues. 


Note the golden cross-weave in the third swatch from the 
left at right; it’s a built-in accent. 


Play off a multicolored print 

A print that juxtaposes several colors in your palette offers 
a perfect starting point for a harmonious color scheme. 
The print on the left below invites a grouping of gunmetal- 


gray green, sapphire blue, and a spark of brilliant gold. You 
could add a rich purple as well. 





Triangulate for drama 


A triad scheme is one that comprises three hues evenly 
spaced on the color wheel, e.g., the primary colors red, 
yellow, and blue. But shifting your triad in any direction 
yields some stunning combinations. Here, I’ve grouped 
orange-yellow, blue-green, and violet-red for a chic 
alternative to a primary triad. At least one hue usually 


falls outside your basic palette, but it can serve as a 
perfectly attuned accent. 





p 
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Unsew 
like a pro 


How to remove stitches 
quickly and easily 


hether you call it “ripping, “unsew- 

ing, or “the frog stitch” (rip-it, rip-it), 

it all means the same thing: At times, 
stitches have to come out. Ripping out a seam 
does not mean you are a poor sewer; it simply 
means you have an opportunity to try again and 
make it right. 

Before you rip a stitch successfully, you first 
need to understand how it was sewn. Seams 
sewn on machines with loopers may look com- 
plex and hard to remove, but when you learn 
exactly where to clip those stitches, they come 
out with minimal effort. Here, I'll show you the 
stitches most common to home sewers, explain 
how they are made, and demonstrate how to 
remove them. For clarity, I call the side that was 
facing up when the seam was sewn the “right 
side. The side that rested on the feed dogs is the 
“wrong side.’ 

When unsewing, using the wrong technique 
can damage a garment. Over-manipulation of a 
cut edge and stretching cause fabric to splay at 
the seamline. This can distort the seams shape, 
making the new seam look wavy or produce 
an uneven, puckered seam. Proper ripping 
techniques prevent distortion of the cut edge 
and damage to the fabric, and sets the stage for 

smooth stitch blending after the seam has been 
repaired. Master these unsewing techniques, and 
you ll have all the confidence you need to repair 
sewing mistakes. Once you know how to properly 
unsew a seam, youll even be able alter ready-to- 
wear with ease and quickly reclaim fabric from 


thrift-store finds to expand your sewing horizons. 


Jacque Goldsmith sews and unsews in Seattle, 
where she teaches home sewers as well as industry 
professionals to sew with ready-to-wear results. 
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USE THE RIGHT TOOLS 


Get ready | 


Ripping requires few tools, and they are relatively 


tO rip inexpensive. Seam rippers are rarely used by sewing 


professionals because they offer less control than other 
Read these tips before you remove tools do. All of these tools are extremely sharp and should 


a single stitch; they’ll help you do be handled with care. 
the job right. Remember, don’t take 


your frustration out on the seam. 
It’s best to take a calm, methodical 
approach to each seam. 





Embroidery scissors. For general ripping, look 
for scissors with a sharp point, a sturdy blade, 


and a large thumbhole. | prefer Gingher 4-inch 


embroidery scissors, model G-4.014; when fully 


e Work under good light. Use extended, they open nearly flat (about 140 


task lighting to help distinguish 
the stitches from the fabric. A 
magnifying glass with a light 
helps with dark fabric and 
short stitches. 


degrees), which aids in the ripping process. 





Flat blade. In professional tailor shops, 








a flat blade is used because it allows 


Position the garment properly. 
Turn the garment inside out, 
and position it so the cut seam 
allowance edge lies across your 
lap (perpendicular to your legs). 


you to cut quickly with superior control. 
Flat blades have to be sharpened with a 
sharpening stone. 





ae) ae 
e Clip the seam end stitches. To i | 
prevent over-ripping, clip the \ 
first and last stitch in the area 
to be ripped. v 


Needlecraft scissors. For ripping 
smaller stitches, | use Kai 


Remove the cut threads. To 


make the alteration or repair 4-inch scissors, model N5100. 


Photos: Sloan Howard, Illustrations: Gloria Melfi 


undetectable, remove all 
threads from the ripped area 
before you resew. 


Match new stitches to the old. 
When replacing the stitches, 
match the original stitch 
length, and overlap seven 
stitches on each end, sewing 
right on top of the original 
stitch. Do not backtack. 


Use a lockstitch. If the original 
seam was stitched with a chain- 
stitch, replace it with a lock- 
stitch (the straight stitch your 
machine makes). 


Use a darker thread shade. If 
an exact thread match is not 
possible, use a darker shade for 
better blending. 
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They have a fine point and 
sharp blades that can slip 





under even the shortest stitch 
without damaging the fabric. 


Razor blade. The single-edge razor blade is 
available at hardware stores. Its short length 
and extremely sharp blade makes it difficult to 
control, so it’s typically used only on garments 
sewn with heavyweight thread. 


Seam ripper. If you do use a seam 
ripper, look for one with a fine (thin) 
tip, and cut the stitches in a motion 
perpendicular to the stitch. 





APRIL/MAY 2010 69 











FUNDAMENTALS continued 


Serged stitch 


A serger (overlock machine) set for a three-thread stitch uses 
one needle thread and two looper threads. There is no bobbin 
on this machine. To make a stitch, the upper looper forms a 
thread loop on the right side (RS) edge and the lower looper 
forms a loop on the wrong side (WS) edge. The needle thread 
goes through the fabric, catches and holds the two loops in 
place. A four-thread stitch is the same except a second needle 
repeats the action of the first for extra support. 


How to remove it: 


Clip every fifth needle stitch. The upper looper threads form 

U-shaped loops, the 
lower looper threads 
form V-shaped loops, 
and the needle stitches 
look like dashes across 


Upper looper thread 


the loops. To open the will remain 
seam, hold it upper- | mne Ss ~ intact). Then 
looper-side up, as shown f simply pull the 
at right. Holding the RT \ on looper thread to 
scissors perpendicular remove it. 


to the seam, clip every 
fifth needle stitch—not 
the upper looper. If your 
stitch is a four-thread stitch, clip through every fifth stitch of both 
needle threads. 


Clip every fifth stitch. 





Commercial blindstitch 


THREE-THREAD (RS) 


Upper looper thread Needle threads 


THREE-THREAD (WS) 





Lower looper threads 


Release the 

stitches. To 
open the seam, 
gently pull the 
seam apart (the 
looper threads 


FOUR-THREAD (RS) 





FOUR-THREAD (WS) 








Upper looper thread 


Pull the looper 
thread loose. 


The commercial blindstitch is the stitch most commonly used in ready-to-wear hems. Like the 
blindstitch on home sewing machines, it’s sewn with only one needle, but it’s made from only 
one thread. On the right side, each stitch is nearly invisible; the wrong side bears a single chain- 
stitch with a diagonal looper thread and a float stitch. These stitches are sewn from the gar- Float stitch 
ment’s wrong side with the folded hem edge to the right of the needle. To remove the stitches, 
pull the thread in the opposite direction from the way it was sewn. 





How to remove it: 


Release the 

stitches. Grasp 
the uncut float 
stitch to the right of 
the stitch you cut, 
and tease it out of 
its corresponding 
loop (Note: if you 
pull too hard the 
loop will close down 
on the float stitch 
and cause a knot). 
Gently pull the float- 
stitch thread to the 
right to unlock the 
rest of the stitches. 


Clip the loop. Hold the garment 

edge with the fold of the hem at 
the joint of your thumb, as shown 
at right, i.e, thumb on top, fingers 
under). You'll be working from 
left to right. Clip through one full 
diagonal loop and the float stitch 
above it. 


E a > Clip through one loop 
and the float stitch. 


Pull the thread to the right. 
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Two-lhread Chainstitch 


The two-thread chainstitch is sewn on a serger or overlock machine. The top thread passes 
through the needle and the bottom thread is in a looper forming a chain. There is no bobbin. 
The top side looks like a lockstitch, and the bottom side is a chain loop. To remove the stitches, 
pull the thread in the opposite direction from the way it was sewn. 





Needle thread Looper thread 











: Loop stitch 
How to remove it: 
1 Clip the thread. Hold the aar an A e iy <7 eS ee Meike cae cs \* 
garment chain-side up, bits Battie surat F) Release the float stitch. Nase 
as shown at right. The chain AEE EAS ETETEN ES SAIS 


AW VAS 


loop is almond shaped. PARSE. DSO. TY 
Position the seam so the a 
stitch loops’ round ends are 
on the left and the pointy 
ends are on the right. Hold 
the scissors perpendicular 
to the stitches, and clip 


the right, and ease it out of the loop. 





through one loop and float aieea me 
stitch (the float stitch is in Penns 
the center of the chain). chains. Gently pull — 
the thread to the 
right. Ifthe chain \& 
starts to catch, pull | 


the needle thread 
(on the other side) EES 
to clear the loop. ; 





Coverstitch 


First needle thread 
The coverstitch is an unusual three- or four-thread stitch featured on ee ne 







(pink) 
some sergers and specialized machines. It’s often used in ready-to- Second needle thread 
wear garment hems, particularly knits. On the right side, the stitch (blue) 


looks like double or triple rows of topstitching. On the wrong side is a 
continuous thread looping between the rows. To remove the stitches, 
pull the thread in the opposite direction from the way it was sewn. 


How to remove it: 


Clip the thread. Looper thread 
Hold the Bottom chain stitch (yellow) 
garment wrong- 
side up with the 
folded edge away Release the Release the 
from you. Cut float stitch. remaining 
through the lower Grasp the top chains. Continue 


chain stitch to 
the right, and 
ease the float 


chain stitch, one 
loop, and the upper 
chain stitch, as 


to pull the float- 
stitch thread. If 
the coverstitch 


shown at right. stitch thread starts to catch, 
out of the loop. pull all the 
The float thread threads from 


the other side to 
clear the loop. 


is in the center 
of the top chain. 
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: Chemical curou 


Z. Ta = Embroider breezy fabric without fussy cutting 


ith the arrival of warmer weather, To achieve a look that is reminiscent of eyelet l 
thoughts of eyelet and cotton lace with or lace, look for delicate cutwork- embroidery 





delicate cutwork style embroiderycome designs. To get the most from your designs, ex- ears Et 
to pad: Cutwork embroidery involves remov- periment with embroidery thread colors. Choose _ 3 
ing fabric from an embroidered design to create thread that is the same color as the fabric for a 
an airy look. Traditionally, this technique has subtle effect, or pick a contrasting color to pop | 
required a lot of precise hand trimming, which the overall design. You can scatter the motifs 
is is time-consuming and risky, too, because you're randomly on the fabric for an all-over eyelet or 
cutting into work youve sewn. lace design, or align them on the hemline to « Cres 
Today, modern advancements—such as Berni- ate a perfect border for a skirt, as shown here. 
nas Cutwork Accessory and Cutwork Software The stabilizer you choose can simplify your — 
ee that cut and sew at the same time—are mak- project. I use lightweight paper-based stabi- 
A ge ae ing it easier than ever to get the lacy look from lizer in the hoop. Coffee filters also work well 
| your embroidery machine. But you can also eas- because they tear away easily after the embroi- 
ily remove fabric from your designs with Fiber dery is complete. Fiber Etch removes residual 
Etch from Silkpaint (SilkPaint.com). This fiber paper that’s caught in the embroidered edge 
remover chemically melts away cotton, linen, along with the fabric in one step. When the is 


Gs tis 


and other plant-fiber fabrics. Using syn- ore is pishe you have aan created 
thetic embroidery thread, you can em- 
broider a plant-fiber fabric. Just apply 
a thin layer of Fiber Etch to the fabric 


that you want to remove, let it dry, 


or top. 





When she’s not embroidering, Jennifer =- = 
rinse or brush it out, and watch Hasemann is adding patternstoher = — 


the fibers disappear. collection at JSternDesigns.com. vt 


Photos: Sloan Howard 


Cutwork without cutting 


Making the right fabric and thread choice is key. Pick coordinating fabric and thread that 
works well with the Fiber Etch. Be sure to also prewash your fabric so the chemical isn’t 


blocked by any sizing. Then select a design, and you’re ready to begin. 


Choose your fabric, thread, and cutwork design. Select a 100-percent cotton, linen, or 

rayon fabric. Fiber Etch dissolves only plant fibers, so don't use it on silk and synthetic 
fabrics. Select a lightweight cutwork embroidery design for a delicate look, and using a 
lightweight paper stabilizer in the hoop, stitch it out in either coordinating or contrasting 


synthetic embroidery threads. 


Treat the fabric. 

Apply a thin layer of 
Fiber Etch to the fabric 
you want to remove. If 
you've embroidered on 
heavy linen fabric, treat 
both sides of the design. 


Apply heat. When the 


Fiber Etch is dry, apply 
dry heat from a hot iron for 
three minutes. The fabric 
will become discolored. 
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Dry the fabric. 
Use a hair 
dryer to dry the 


_ fabric quickly. 


Brush or rinse the fabric away. If 

you ve embroidered yardage, you can 
machine-wash the fabric in the gentle 
cycle to remove the unwanted fibers and 
bits of stabilizer. 
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MASTER CLASS BY KATHY BARNARD & AMELIA JOHANSON 


Mirror- 
image 
applique 


Quick tricks for 
sewing symmetrical 
designs effortlessly 


haped and layered linens 

complement each other 

in design and texture for 
an elegant effect. When appli- 
qué motifs or borders mirror 
each other at joining edges 
the effect is especially strik- 
ing. In traditional hand-sewn 
appliqué, the shaped raw edge 
is turned or hand-rolled under 
before it’s stitched to the base 
fabric, creating a neat, crisp 
edge reminiscent of the work 
of Madeira artisans of legend, 
which doesn’t fray over time. 
Over the years, clever sewers 
have simplified the painstaking 
process of hand applique, but 
here, we share a foolproof way 
to make perfect mirrored im- 
ages whether you appliqué by 
hand or machine. 


GET IN SHAPE 
To add a shaped border appli- 
qué around the neckline, down 
the center front, and across 
the waistline of a halter dress, 
we combined two patterns— 
Vogue 8383 (view A, top only), 
paa and Kwik Sew 3098 (view A, 
™ ‘ 


r 
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skirt). The dress and appliqué 
fabrics are dress-weight linens 
from MarthaPullen.com, and the 
lining and bodice interlining are 
cotton sateen. 

Easy concave and convex curves 
and gentle points come together 
to form a pleasant edge on this 
appliqué design. To get the look 
with your sewing machine, simply 
design the appliqué (you can 
create any design you wish), and 
cut it from two layers of fabric. 
After pinning the layers together, 
stitch the appliqué design lines 
with wash-away basting thread. 
Turn and press the appliqué as 
if you were making a faced piece 
such as a collar, and treat the 
edges with water, steam, and spray 
starch. The wash-away thread 
dissolves, making it easy to pull 
the pieces apart and reveal the two 


perfect mirror-image turned edges. 


Then, simply place the prepared 
appliqué sections on the base fab- 
ric, and edgestitch it in place. 

For other design options, add 
more texture and color by hand- 
or machine-embroidering over 
the appliqué edge, or try using 
thread in a color that contrasts 
with the base and appliqué fabrics 
(in this case, for example, we 
might have selected a gray or 
red thread to edgestitch over our 
black and white combination). 

The nostalgic appeal of this 
type of appliqué on a garment is 
tempting, but it’s the drama of 
the style that makes it irresistible; 
fabric appliqué isn't for Grandmas 
hankies anymore. 


Kathy Barnard & Amelia Johanson 


are editors of Sew Beautiful mag- 
azine (SewBeautifulMag.com). 


www.threadsmagazine.com 


Design, create, and sew 


The key to getting a perfectly symmetrical shape is using wash-away thread and pressing a crisp edge. 


DRAW YOUR DESIGN 

Make a copy of your pattern, and draw the appliqué design on it. You can create any design 
style you wish. Don't concern yourself with seam allowances on the design line. Because this 
design crosses the front princess seam, the bodice pattern pieces were taped together along 
the seamline so we could create one continuous applique piece. The skirt-pattern appliqué 
pieces are taped at the side seam. 


Po S — 
a- Appliqué i = 
at d areas - 
l ese Center back 
A” ni 
i 

1 4 , 

= $ -i | 

T — — ’ 

— BACK SKIRT 





= 
A 


HALTER pe 
FRONT 








| Applique 
area 
a | FRONT SKIRT 
ETI t Center front 
Join the pattern gae ssam 
if the appliqué 
crosses a seam. Seamline 
Stitch/design line \ 
APPLIQUE N 
APPLIQUE PATTERNS Cut at least 1 inch away 4 
Place the two appliqué fabric lay- from the appliqué | 
ers right sides together, and cut the design lines. A 
fabric at least 1 inch away from the ai 
stitch/design lines to allow ample | 





seam allowance, as shown at right. 
Use a wash-away pen or chalk to 
precisely trace the design onto the 
appliqué fabric. 


At least 1 inch Mapa aa 
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MASTER CLASS continued 













Use wash- 
Trimmed seam allowance BODICE away basting 
ee ee et Ge a APPLIQUE thread to sew 
STITCH WITH WASH-AWAY THREAD (WS) the appliqué 
Pin the appliqué layers together, and with wash-away basting thread ae layers together 
in the needle and bobbin, stitch only along the appliqué design lines. APPLIQUE along the 
Trim the seam allowance to % inch; then clip and notch the seam (WS) design lines. 







allowance as needed to enable it to turn smoothly. Note: Unlike the 
front skirt and bodice appliqués, the back skirt appliqué is a single 
fabric piece folded right sides together and stitched. In the photo, its 
seam has not yet been trimmed. 
BACK 
SKIRT 


APPLIQUÉ 
(ws) 


Untrimmed 
seam allowance 


™ FF a a m= a gj p" FfFARA Fr_RF RAI A RIR FF = fot = ALIFE R &« RRA FF = 
p DECC TI J F CEAM A p cAI A N | . DEE | LIC AVE i IC A p AD | 
” it > > mi a £3 IV UI P WM paw. | F r { BYrnk} Pe 

f ALJ J IIIC JLAIVE Or LIN 9 mi IYO FEEL II L Li Ln APA I 


Press the seam open as much as possible, and then turn the layers wrong 
sides together. Use a bone folder or point-turning tool to push out and 
smooth the edges. Don’t roll the seam to the front or back; try to press 
an even crease on both sides. Steam-press along the finished seam edge 
as if you were preparing a collar. Once the edges are pressed crisp, spray 
them with water and starch, and iron them until they're dry. 

Gently peel the two layers apart, and then apply light spray starch, and 
press along the edges again to secure them. Note: Peeling should be 
effortless. If you find yourself tugging to peel the layers apart, moisten the 

Peel the edges again and work them gently with your fingers. Then iron dry. Don't 

layers apart. pull the appliqués apart while they're damp; this causes the edges to 


. unfold. For a crisp dry edge, always use spray starch when you press. 
APPLIQUE (WS) poe eoe y pray you p 


f Finished 
edge 


APPLIQUE (WS) 


The two mirror-image 

appliqué edge pieces 

shown make up the 

neckline edge on the 

bodice front and the BODICE 


top of the front skirt. 
Remaining bits of panies 


wash-away thread 





Perfect mirror-image finished edges were created while the two 
fabrics were sewn together. 
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Photos: (p. 74 and p. 77, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard 

































CONSTRUCTION TIPS 


r Sew the A 
APPLY THE APPLIQUE nrince Mena Here are a few tips to help you create the dress 
Sew the base pattern, and and then pin as shown. 
pin the appliqué in place. the applique 


Remember, the appliqué in place. 


is designed to cross the 
princess seam in one piece; 
therefore, that seam has to 
be sewn and pressed before 
you add the applique. Then 
pin the applique over the 
base fabric in the corre- 
sponding position. 

Secure the folded edge 
with wash-away basting 
glue, or baste-stitch by 
hand % inch from the edge. 
Edgestitch the applique. 
Straight-stitch or use 
a decorative stitch in 
matching thread along the 
shaped appliqué edge. Here, 
a 2.0mm straight stitch 
with contrast thread was 
used so it is easier to see. 
For a pretty effect, use hand- 
running-stitch floss 
in a contrasting color over 
the stitching. 


Glue-baste along the appliqué edge. 


e Match the facing fabric on the bordered 
edges to the appliqué fabric so the white 
doesn’t show. 

eK e Remove the layer of white linen behind 

Edgestitch. the appliqué to reduce bulk in the neckline 
seams; cut close to the stitching after 
you’ve sewn the applique in place. If 
using a thin fabric, this piece can act as an 
interlining between the collar layers. 

e For extra bodice support, add an interlining 
with boning in the side and back seams. 
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BY NICOLE SMITH 


Ombre effects 


Spray or dip-dye your way to gorgeous gradations of color 


mbré dyeing methods blend colors and create a gradation of shades 
that fade into each other seamlessly. Historically, this effect has been 
created through a dip-dye process, but nowadays, you can also 
use a spray bottle to blend a color (or colors) into the fabric’s original 
shade. Spray dyeing makes it easier to concentrate color in a small area 
of your garment, while dip-dyeing is used mostly to add color toa 
larger garment section. 
Regardless of the method you use, choosing the right fabric- 
dye combination is the key to getting great results. Cellulose 
fibers such as cotton and rayon require high-pH (alkaline) > 
dyes. Protein-based fibers such as wool and mohair require {K 
an low-pH (acidic) dyes. Never use an alkaline dye on 
animal hair fibers; it will destroy it (think Nair). 
Ombré dyeing offers you the ability to add a bit of 
color to your own designs or any ready-to-wear 
garment. There is absolutely no limit to what 
you can achieve with dye, so experiment 


and have fun. Po 
P 
Se "o > j j 
: dj 5 > hed 
Nicole Smith is an : a te 
associate editor. Po m 
A r E 


d 


4 


This coat (Vogue 8549) was dyed with 
Procion fiber reactive Plum Blossom dye 
and then dip-dyed in Procion Raspberry 
using the technique described on page 8o. 
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Match the dye to your fabrics 


Dyeing fabric relies on pairing the right fabric with the correct dye. Always pretest your technique before | 





dyeing your garment. If the dye result isn’t as vibrant a look as you would like, experiment with a dif- < ia 
ferent brand. Keep in mind that most dyes are toxic chemicals so they must be handled with care. Don’t. ~~ 
inhale the powder or mix it in containers or with utensils used in food preparation. Keep it out of reach, 


of children. 


CHOOSE YOUR FABRIC 


Look for fabrics that absorb dye well such as cellulose fabrics or protein-based fabrics. Other fib pers d 


not absorb dye, and some repel it, resulting in little to no color change. Cellulose fabrics include bam- A 
boo, cotton, hemp, linen, lyocell (Tencel), rayon, ramie, and rayon. Protein-based fabrics include fibers 
made from animal hair such as angora, cashmere, mohair, and wool, but these fibers are rarely chosen- 
for home-dyeing projects because of their expense and sensitivity to water and heat. Silk is the only 
non-hair animal fiber and is a stellar choice because it absorbs dyes of all kinds. Fabrics containing < 
least 60-percent dyeable fiber can also be dyed. They won't dye as vibrantly as fully dyeable fabric: 
they will take some color. Silk, cotton, and rayon accept dye evenly and vibrantly, so for a first-time 
ect, these fibers make the perfect canvas to give you the best results. Although nylon is a synthetic 


it takes dye with the same methods used for protein fibers. 


Fabrics that are 50 percent or more polyester, 100-percent acrylic, fiberglass, or metallic will not 
absorb dye. And, fabrics that have a coating or finish on them may repel dye or prevent it from being 
absorbed evenly. 

Before attempting to dye full yardage or a whole garment, test a swatch 
fabric before you dye it. 


DYE SELECTION GUIDE 


FIBER TYPE 


Cellulose: 
acetate, cotton, 
linen, rayon, 
hemp, ramie, 
lyocell (Tencel), 
and bamboo 


DYE TYPE 


: Fiber-reactive dyes chemically bond with the fiber’s molecules, creat- 
ing the most permanent dye option. This dye can be washed repeat- 

: edly without fading, can be used in cool to warm water, and works well 
: on cellulose and protein fibers. Requires soda ash (a solution that aids 

: the dye in bonding with the fibers) to set the dye permanently. 


` Direct dyes are the most inexpensive dyes available. These hot-water 
: dyes are slightly duller and less colorfast than fiber-reactive dyes, but 
: fixatives are available to help remedy this. 

All-purpose dyes are perfect for dyeing cellulose /protein blends. 
These hot-water dyes are a mixture of acid and direct dyes. Cannot be 
: used in cold water. 


. 
—and always prewash ypur“ 


















3 J 
i 
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TIDES, 
if 
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DYE BRANDS 


: Procion MX (DharmaTrading.com), Tulip One-Step Fashion Dye 
(ILoveToCreate.com), Dylon Cold Dye (DickBlick.com), Cibacron F or 
: Sabracron F (ParadiseFibers.net) 


: Jacquard iDye (JacquardProducts.com), Dharma Industrial Direct Dye 

: (DharmaTrading.com), Diazol Direct Dyes (ProChemicalAndDye.com), 

: Cushing Direct Dye (WCushing.com), RIT Proline Bulk Dye (RITDye.com) 
: RIT (RITDye.com), Dylon Multi-purpose dye (DickBlick.com), Deka L 

: Hot water dyes (FibreCrafts.com), Tintex fabric dyes (Tintex.com.au) 

















Protein: 

wool, angora, 
mohair, cashmere, 
nylon, soy silk, 
and silk. (Note: 
Silk can also be 
dyed with direct 
dye; see above.) 


: Fiber-reactive dyes can also be used to dye wool. Use an acid dye 
: recipe replacing soda ash with vinegar or other acid solution fol- 
: lowing the manufacturer's instructions. 


: Lanaset dyes are a range of dyes made for protein fibers that 
: contain a mixture of acid dyes and reactive dyes. They offer the 
: best colorfastness on wool you can get. 


: All-purpose dyes [same as for cellulose; see above] 


: Acid dyes use a mild acid such as vinegar to bond to the fiber. 
: These work well on wool and include food dyes. Despite their in- 
timidating name, they are non-caustic, and many times, non-toxic. 


www.threadsmagazine.com 








2 Procion MX (DharmaTrading.com), Tulip One-Step Fashion Dye 
: (ILoveToCreate.com), Dylon Cold Dye (DickBlick.com), Cibacron F or 
: Sabracron F (ParadiseFibers.net) 


: Lanaset dyes (EarthGuild.com) 


: Food coloring, Greener Shades Metal-Free Acid Dyes (GreenerShades. 
: com), Levelling Acid Dyes (KitonDyes.com), Washfast Acid Dyes 

: (ParadiseFibers.net), Jacquard Acid Dyes (JacquardProducts.com), One 
: Shot Dyes (ProChemicalAndDye.com) 
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EMBELLISHMENTS continued 


Two ways to apply the dye 


The methods described can be used to blend several shades or middle. Calsolene oil (DickBlick.com) helps produce more even 
just one color. If you want your garment to fade from one color dye results; add it to your dye bath as directed in the dye manu- 
to another, either dye the entire garment one color first, or dye facturer’s instructions. It helps distribute the dye evenly through 
both ends of the garment separately so the colors overlap in the the bath by breaking the surface tension in the water. 

Prepare the dye Raise the garment. Raise the garment a few inches, add a little 


bath. Wearing 
rubber gloves, mix the 
dye bath as directed in 
the dye manufacturer's 
instructions. Make it 
Raise the garment a 


large enough for your aaa A 

z yee \ Add dye solution few inches at a time. 3 
garment to float freely. } tothe bath. : » >. 
blend your dye ina 


It's always better to mix 

more dye bath than you Sey 
need. For best results, 

smaller container and 

then pour it into the dye bath; that way, all the pigments 
dissolve, reducing the chance of spotting your fabric. 


more dye to the mixture and let the garment soak for another three 
minutes. Repeat until you reach the garment’s hem, adding more dye as 
you go to create a more concentrated effect at the bottom. 





aa = 

























Secure your garment to a sturdy hanger, dowel rod, or 
a PVC pipe. Make sure you can hang your garment over 
the dye bath at different heights. 


Dip the garment. Wet the garment with water, and 

dip it into the bath up to the highest point you want 
the color. Make sure the rest of the garment is evenly 
distributed in the bath. Secure the garment by hanging it or 
resting it on a surface above the dye bath. Let it rest in the 
bath for about 1 minute. 


Dip the wet garment in 
the bath, submerging 

it up to the point 
where you want 
the color 
to begin. 
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Photos: (p. 78 and p. 81, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Styling credits: (p. 78) Jewelry—Guess (Macys.com) 











Here, Marfy 1765 was 
made in white silk 
charmeuse and chiffon 


and then dyed with 
Prepare the dye. Wearing rubber gloves and a mask, Procion fiber-reactive 
follow the manufacturer's instructions to prepare Royal Blue dye. 


the dye. Then pour it into a spray bottle. Start with the 
darkest shade. Make sure your bottle emits an even 
spray and not a direct stream. 





Spray the darker 
color first. 


Spray the garment. Wet the garment, and then begin 

Spraying the areas where you want the most concen- 
trated color. Don't forget to spray both sides. You can spray 
your garment flat, or cover a dress form with a plastic bag 
and put your garment on it to be sprayed. The garment will 
appear darker when wet. 


ae = oy 





Dilute the dye. Add a little water to the dye mixture 

in the bottle, and spray the garment, overlapping 
the shades. Repeat to dilute the dye again and add 
progressively lighter shades. You can also use this method 
to fade several colors into one another. 


Finish the garment. Rinse your garment, and set the dye Á 
as directed in the dye manufacturer’s instructions. i 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 





have a. 
“question? 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 
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Smooth easing for stubborn sleeves 


O lm having trouble 
setting in a gabardine 
co 

sleeve cap. I keep getting 

puckers, especially on the 


front of the sleeve. 
—S. Cuevas, via email 


Contributing editor 

Mary Ray replies: Ìm 
going to assume that your 
fabric is a synthetic gar- 
bardine or maybe a blend 
because it’s usually those 
strong synthetic fibers that 
cause the most trouble, 
especially in a tightly woven 
twill weave such as gabar- 
dine. But that doesn't mean 
you shouldn't use these 
fabrics for styles that re- 
quire easing; you just need 
to reduce the fullness in the 
sleeve a little. Depending on 
how high the sleeve cap is, 
you can lower it by as much 
as 1⁄2 inch by trimming 
away the original edge, and 
this will reduce the fullness. 
Mark the wrong side of the 
sleeve, measuring down 
from the cut edge at the 
top and tapering from this 
mark to the notches on 
front and back to shape a 
new cap. Sew a row of ease 
stitches as usual from front 
notch to back notches, and 
pin the sleeve easing into 
the fullness. If youre still 
getting more puckers on 
the sleeve front, move the 
shoulder dot toward the 
back slightly. 













<— Shoulder 
seam 


To reduce 
fullness in the 
sleeve, lower 
the sleeve cap. 





<— Shoulder 
seam 


Trim away the 
original edge. 


—t—1# Shoulder 
seam 





BACK FRONT 








fa 1 still have more 

puckers in front, 

move the shoulder \ 
dot toward the back. 






Illustrations: Gloria Melfi 





Custom-Made VA | PPE R S For Every Need 


We are America’s #1 source for custom made, small quantity 
zippers. We produce any style zipper in metal, molded plastic 
and coil materials. Order any length you need, no minimum 
order quantity. All zippers made to your specifications and 
shipped quickly. Don’t “make do” with a poor selection from 
another source, order your custom made zippers from ... 


ZIPPER {SOURCE 


eae ee MY TYEE EYE YEW REET EVEN ERT 
America’s #1 Source for Small Quantity Custom-Made Zippers 
3000 Tollview Drive Phone: (847) 385-0770 
Rolling Meadows, IL 60008 USA Fax: (847) 385-0774 
www.zippersource.com 
READER SERVICE NO. 29 





e Custom fitted to your sewing 
machine 


e Take it to class, retreats, on 
vacation 


e Easily converts to a light table 
e Very affordable 

e Correct height 

e Extremely sturdy 

e Very lightweight 

e Folds flat 


"The truly portable sewing table" 


Visit us at 


WWww.seweziusa.com 
1.760.377.5378 


© 2007 SewEziUSA. SewEzi is a trademark 
of SewEzi Ltd. All rights reserved. 


Receive our latest 
subscriber swatch collection 
for just $5.00! 
800.290.2739 


sawyerbrook.com 


READER SERVICE NO. 24 
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Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 


wing workshop 





of = fabric/pattern kits coordinated by Linda Lee 
m fashion fabric by the yard 
@ = garment sewing notions and interfacings 
= professional pressing tools 


Available at www.projectsewingworkshop.com or at your local 
participating independent sewing or quilting shop. Get the latest 
fashion sewing information—use the web site fo sign up now! 
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Velvets 
Chiffons 
Satins 


Prints 
and Much More 


Thai Silks! 


252(T) State Street e Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 ° Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


READER SERVICE NO. 43 
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& AN continued 


Invisible zipper, inside and out 


O How do | insert an invisible zipper in a lined garment and attach the lining to the zipper by machine without any stitches showing 
on the lining? I’ve seen it in ready-to-wear, but | can’t figure out how to do it. —P. Botts, Virginia 
A Owner of That Seams Fine, Mickey Hudson, replies: When inserting an invisible zipper in a lined garment, line each side of the 
garment that surrounds the zipper separately and attach each lining half to the seam allowance and zipper tape only. 


Mark the 


point on the 











@ First, insert 
the invisible 
zipper in the 
garment, and sew 
the seam below 
the zipper. With 
chalk or a snip, 


GARMENT 
(WS) 

















QB Position the 
garment wrong-side 
up. Before you sew 
the lining seam 
below the zipper, 
place one lining 
piece wrong-side up 


a mark on the seam Lay the ma on the garment so 
the zipper allowance the PNT l it covers the zipper, 
teeth end. point where the side of the gar- | and align the raw 
zipper teeth end. TA age edges. Pin it in place. 

Fold the 

garment out 

of the way 

to stitch Fold the 

the lining oS O Then fold the 

to the seam garment out of the lining so the gar- 

allowance. 


Backstitch. 








way, and sew the 
lining to the seam 
allowance and 





Fold the lining 


ment and lining 
are wrong sides 
together. Repeat 


zipper tape 1⁄4 to ara steps 1 through 4 
% inch from the meee other side. to attach the other 
raw edge. Stop lining piece. Press. 
stitching at the snip, 

and backstitch. 











Finally, with right sides together, sew the to the side. It helps to use a zipper foot switch to a regular presser foot to finish 


lining seam below the zipper, being care- for about an inch while youre sewing the seam below the zipper. You can then 


ful to hold the garment and zipper off near the zipper to close the seam. Then finish constructing the lining as usual. 


84 THREADS 


EMBROIDERY 


Costume & Needlework Books, 
Real Metal Threads, 
Silk, Linen, Wool Threads, 
Slate Frames & Quality Embroidery Hoops 
Fancy Needlework Tools 


= 

X 

an 
Hedgehog andworks 

PO Box 45384, Westchester, CA 90045 


www.hedgehoghandworks.com 
888-670-6040 or 310-670-6040 


READER SERVICE NO. 3 





thes nhisticate 
Toll Free 1-866-210-0072 
READER SERVICE NO. 36 l 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49.95 for 6). 


Plus shipping and handling. Payable in U.S. funds. 





To place an order using your credit card, 
call 1-800-888-8286. Outside the U.S. 
and Canada call 1-203-426-8171. 


www.threadsmagazine.com 











FABRIC 


Sun Protective 
Fabrics 


Largest selection of 
UPF 30-50 + fabrics 


e Solarweave 
e SolarCanvas 
rockywoods com ° Burlington 


MCS 
Look for our money Solar Twills 
saving coupon at 


www.rockywoods.com/ Sun Blocker 
Threads Stretch 


Under Armour 
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Blue? 


Sad because you can’t 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 


Fabrics 


Apie eviiinwabrencRte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
anne@appleanniefabrics.com 





by the bundle, 
, bolt and bale! 


Wiss Join our 
E Bundle of the 


Month Club! 
www kot. hkimonoc.com 
(607)-765-3960 PO Box 5709, Endicott, NY 13763 
READER SERVICE NO. 49 





Beacon 


ale otion 
Free 48 page Catalog 


www.beaconfabric.com 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 


READER SERVICE NO. 1 




















FABRIC cont’p 


Our passion is FABRI C 


From Fashion to Decorating, you will find it here! 
Woolens, Silks, Tencel, Velvet, Fine Cottons, 
Linens, Sustainable Organics, plus notions & 
embellishments to personalize your projects. 
We are your Home Décor headquarters with 
Chenille, Tapestry, Upholstery & of course 
great Decorator Prints , as well as 
trendy outdoor living choices, 
we’ve got it all... 
Let your creative juices go wild! 















Swatching Service $3 /Special Orders Welcome 







www.millendstore.com 





PORTLAND: 9701 SE McLoughlin . 503-786-1234 
BEAVERTON: 5th & Western Ave . 503-646-3000 





Since 1918 
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INSTRUCTION 


Advanced Alterations [raining 


Enrolling Now! 


April 12-15, 2010 
Cincinnati, OH 
Hosted by Banasch’s 


Limited class size. Don’t delay! 


Linda Stewart Alterations Books on CD 
Instructor, Author ° Alterations for Professionals 
è Bridal and Formalwear 


For class schedule or to order books, contact Linda at 
LStewartCouture@bvunet.net PH: 276-669-3299 


order on line at: 


www.LindaStewartCoutureDesigns.com 
READER SERVICE NO. 8 


Sewing or Design Business Your Dream? 


FO 
@\ ) edetecten d Education and 


len i 
~Y Sewing and Design DRA 
7 a PE, Sewing and 
( Professionals Design 


; ; Professionals 
Sets the Standard 


877-755-0303 
www.sewingprofessionals.org 


Call to enroll today! 
READER SERVICE NO. 26 


ldyilwildARTS 


Summer Workshops 


Fabric Collage, Felting, 
Navajo Weaving, Basketry, 
Book Arts, Mixed Media 
& more 


951-659-2171 x2365 
summer @idyllwildarts.org 
www.idyllwildarts.org 


READER SERVICE NO. 69 
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NOTIONS 


Custom Fabric Labels 
from Sterling 


Printed or woven 
Low minimum order 


Custom designs & logos 
are welcome or choose EAA 
from over 200 fonts. Aasman cr 


Visit www.sterlingnametape.com 
for details and ordering information 


or call us at 800.654.5210 
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Your garments deserve to be 


Protected. 


ultra-sheer fusible 

Little known fact... 
Fusibles can darken 
making fabric looked 
spotted and discolored. 
We care... a lot. So we 
bring you UV protection 
in the fusible with the 
softest hand. 


Available in stores and online. 
















usivle 
Tei u i ae eon 
now 


www.Mistyfuse.com 
Madeinthe USA | Attached Inc 


Hugo's*** G [APE H 
AMAZING aran 
SELF CLING NO GLUE 
PREVENTS 
HREAD UNBAVELIN i 
www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 


i my supplies 
Uno tons com 
© Fabric * Thread & Floss 

Yoru * Heedles * Pins 

Zippers æ Cutting Tools 


Sprays # Sewing Patterns 
Furniture & MORE! 
GET MORE FOR WAY LESS 
WWW.MYNOTIONS.COM 
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KAI SCISSORS 


Sewing ° Quilting ° Crafts 
Free Shipping 
1-800-481-4943 


www.KaliScissors.com 


e Acrylic shield protects wrist. 
e Adjustable Velcro® wristband. 
e Lays flat on table or machine. 
e Available in Red, Blue, Yellow 
and Green. 


n the pincushion 
that protects. 


[I 


For information call 

toll free 877-790-7944 

Email eileensrainbow65@aol.com 
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WOVEN ®@ PRINTED 
FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order # 


SEW a “SB 


v Woven Labels: 250 Minimum Order & 
FREE SAMPLE PACK 
G 1-800-944-4696 
www.generallabel.com 
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PATTERNS 


The Amazing 
FITTING ASSISTANT 
Your O MEAO if 
~vert Your body learen 
"to fat master patterns 


Your Perso nal Fit- ting Sheils 


A E * y acusi any OAtia’n 
for 3 much dottor fit 


ersonal 


www. yourpersonalfit com 
559-213-6630 Fax 559-291-9933 
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Pattern Retrospective 
Accurately reproduced 
vintage patterns cach in 


a wide range of sizes 


\ division of 


EvaDress.com 
PO. Box 218252 


Columbus, OH 43221 


Katharine Hepburn Jacket $17 
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threads 


SUBSCRIBER 
LIST SERVICE 


Occasionally, we make 
our subscriber list 
available to companies 
whose products we think 
might be of some interest 
to you. If you prefer not 
to receive this mail, just 
send a note with your 
mailing label (or an exact 
copy) to the address 
below. We'll take care of 
the rest. 

Subscriber Service Dept. 
The Taunton Press 

P.O. Box 5506 


63 South Main Street 
Newtown, CT 06470-5506 








PATTERNS cont’b 


StudioKat Designs 
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PATTERNS cont’b 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


a>. 


www.studiokatdesigns.com 
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Keep your Threads back issues 
looking brand new. 


SEWING 
PATTERNS 
WITH 


UNIQUE STYLE 
in dark green and embossed in gold, each case 


holds more than a year’s worth of Threads. Af ER ; et! fd bs 
Only $8.95 ($24.95 for 3, $49.95 for 6). | H 
Plus shipping and handling. Payable in U.S. funds. 


Store your treasured copies of Threads in 


slipcases for easy reference again and again! Bound 


See our timeless patterns 
adapted from vintage 
fashion and ethnic costume 
at www.folkwear.com 


o nig UTER 
, , #266 — Greek Isla 
To place an order using your credit card, 


call 1-800-888-8286. 


Outside the U.S. and Canada call 1-203-426-8171. 


READER SERVICE NO. 9 


The ultimate 






The ULTIMATE Beyond-the-Basics 


Ta A 


a | 


75 


> ORIGINAL 
, PATTERNS 


| 7 as 


A». A 


KATHLEEN TAYLOR 





Product #071248 
The Taunton Press 


www.threadsmagazine.com 
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F@LKWEAR 


All Styles Now Available Online From 
www. birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


LC _ 7 @® 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 
Birch Street Clothing 


P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) e www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
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z Éd My Hearts 
£ é ? 
N N ay D a Futter 


$20.00 
+4.00 S&H 
FL add 62% 
Visa/MC/check 


W/CUTTING 
line 


designs. 


Bnr pr e ya mn 









CUTTING Line Designs 
1667 Barcelona Way ° Winter Park, FL 32789 
1°877°734°5818 * www.cuttinglinedesigns.com 
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beyond-the-basics guide 
to knitting socks 


Over 75 wonderfully creative 
patterns — from Fair Isle to funky — 
designed by Kathi Taylor and perfect 
for every skill level. 

e complete instructions 

e helpful tips and techniques 

e yarn suggestions 


The Big Book of Socks 
ONLY $24.95 


Order now! 


Call toll free 800-888-8286, offer code: MF80020 
Go to ThreadsMagazine.com/Socks 
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MARKETPLACE 







Presents.... 


Quilting, Stitches 
& Craft Expos 


PLUSH CAT DESIGNS 


Fashion Fabrics from (Classic to Cool 


* Silks * Wool *Tencel "Linen 
* Rayon Batik * Bamboo *Cotton 
* Stretch Denim * Designer Fabrics 
FABRIHOLICS WELCOME! 


WWW.PLUSHCATDESIGNS.COM 


Easy, No-Fail Grommet Tape 


am e Sew on Tape, Cut out Fabric, 
- . . a 


* S e Snap in Decorative Rings, 
ye eNo Sagging! 
ŽA 
CCRA 
aon FREE E-book 
HomespunFabrics.com/TM.aspx 


2 CDM QUILTING, SEWING & CRAFT EXPOS 


hows INSPIRATION - EDUCATION - ENTERTAINMENT 
Round Bobbin ° Springfield, MO, April 8-10 
Original Creative Festival e Cincinnati, OH, June 24-26 
Rocky Mountain Quilt Festival e Loveland, CO, Aug. 20-22 


www.cdmshows.com 800-473-9464 


A Fabric Place 


Fine Fabrics 
6324 Falls Road 
Baltimore, MD 21209 
www.michaelsfabrics.com 
410-828-6777 


œ Fabrics for 


Thee gi | 
Mat erial the Artist 


in You 
www.materialgirlquilt.com 


[AA 


1040 N. American St. #901 
Philadelphia, PA 19123 
215.413.8259 


LACE AZAN 


Ere WREABERMAN 


~Home ion~ _ oe 


www.habermanfabrics.com 
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As. Friends Fabric Art.com 

ni Quick, Friendly, 

Knowledgeable Service 


DUU 


Wide Variety of Books & Supplies 
for Mixed Media Fiber Art 





..do it yourself! 


diySlipcovers.com 


instructional dvds for beginners 
simplicity with wonderful results! 


A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 ¢ Garrisonville, VA 22463 
(540) 286-2609 


Do You Sew For Profit 


“FREE” ONLINE CATALOG 
WWW.COLLINSPUB.COM 


Pricing 
Marketing 
Business 
Forms 
Studio 
Design 
Newsletter 
& more! 


Collins Publications 
To order a catalog call: 1-800-795-8999 


Knit Patterns or Hard To Fit 
Stay Tapes & Patterns pa a S 
How-To DVDS... now on Shop Online! 
Wwww.sewontv.com (www.emmaseabrooke.com 


Knit Fabrics 


tsiandng Quelty On-Time Delivery 
post nin Signature Jacquard Fabric, 
-_ bbons, Labels, Tags. 
Patches <fi Min O> 
FUHNG SATIN CO, INC 
Embroidery Art for Jackets, 

sls Uniforms, Jeans 















Natural Dyes and Natural Fibers 


Exquisite hand-dyed silk and | hiber, and 


obric Natural dyes mordants botonic al $. ong more 


emp yom Mir eod 


www _Gurord silk com - Por tand Oregon (503) 784-4149 


French Connections 


e West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
è French toiles, chintz, & provençal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 


gayfeather 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 
Supplies for Beading, 
Seat & Basket Weaving 


Royalwood Ltd. 800-526-1630 
517-Th Woodville Rd. Fax: 419-526-1630 
Mansfield, Oh. 44907 RoyalwoodLtd.com 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


SNAP FASTENERS & 
SEWING SUPPLIES Mi 


The largest selection of snap 
styles and colors for Shirts, Jeans, 
Jackets, Sportswear, Infants Wear & 
Leather. Free Catalog. 
The Bee Lee Company’ 
P.O. Box 36108-TH 


Dallas, Texas 75235-1108 ° 1-800-527-5271 
THEBEELEECO@MSN.COM 


Wildly Wonderful Wearables 
Unique Patterns, Fiber Etch and Fun! 
Wwwearables.com/td 
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American Sewing Expo 
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Association of Sewing 
and Design 

Aurora Silk 

Beacon Fabric & Notions 

The Bee Lee Company 

Bennos Buttons.com 

Bernina 

Big Book of Socks 

Birch Street Clothing 

Britex Fabrics 

Brother International 
Corporation 

Bug Fabric 

CDM Quilting & Craft Expos 

Claire Schaeffer's Couture 
Workshops 

Clover Needlecraft, Inc. 

Collins Publications 

The Complete Clothier 

Corset Making.com 

The Couture Sewing School 

Create for Less 

CreativFestival 

Cutting Line Designs 

Do It Yourself Slipcovers 

Emma One Sock 

E-Quilter 

Eva Dress 

Fabrics Unlimited 

Fabulous Fit Dress Forms 

Fashion In Harmony 

Fine Fabric Stores 

Folkwear Patterns 

French Connections 

Friends Fabric Art 

Fuhng Satin Co., Inc. 

Gayfeather Fabrics 

General Label Mfg. 

Gorgeous Fabrics 

Haberman Fabrics 

Havel's, Inc. 

Hedgehog Handworks 


High Fashion Fabrics 
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Homespun Wide Fabrics 

Hugos Amazing Tape 

Idyllwild Arts 

Independent Pattern 
Company Alliance 

Kai Scissors 

Kyoto Kimono 


Linda Stewart Designs 


The Material Girls, LLC 

Michael’s Fabrics 

Mill End Store 

Mistyfuse 

MyNotions.com 

New England Felting Supply 

Oriental Silk Company 

Ottobre Design 

Pineen 

Plush Cat Designs 

Project Sewing Workshop 

Quilting, Stitches & Craft 
Expos 

Rockywoods Outdoor Fabrics 

Royalwood, Ltd. 

Sawyer Brook 

Seattle Fabrics 

Sew-Brite Sewing Cabinets 

SewEzi 

The Sewing Workshop 

Sewkeyse 

Smocking Arts Guild of 
America 

So Vintage Patterns 

Sterling Name Tape Co. 

StudioKat Designs 

Thai Silks 
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Thread Art 
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BY KERRIE R. 





The mystery 
fabric 


very year around mid-May, I help my mother with a 





sewing-stash spring cleaning. We sort through the 
drawers and storage boxes in her sewing room, clean 
out any odds and ends, and make room for the brand-new 
projects ahead. By the end of the day, Mom usually has two 
or three drawers emptied out, and I have a box of things to 
sell on eBay or distribute to my sewing friends. 
Over the years, what has always interested me the most 
are the things we dont give away—the things that we wont 
ever use but cant bear to part with. There's an old Folkwear 
Kimono pattern that neither of us will ever make. There's 
my grandmother's bone crochet hook—much too thin and 
fragile now to see active duty. Both always end up back in the 
drawer they came from. And then, there's the Mystery Fabric. 
It’s been in the bottom of my mother's sewing cabinet for as 
long as I can remember. It is exactly seven-eighths of a yard of 
glittery blue glory. It’s as if the designer looked at a fabric disco 
ball and then a paint chip of the most brilliant cerulean he could 
find, rubbed his hands together, and said “Eureka!” Taking this 


66 There’s something about the 
fabric’s sparkles and slubs 
that appeal to the soul.99 


fabric out in direct sunlight would probably lead to a headache 
from the reflections; it is that sparkly. But the wonder of the 
Mystery Fabric doesn't stop there. In addition to the sparkles, 
it has stripes: matte black stripes that have a bit of slub in their 
texture. And on top of it all, the fabric is slightly ribbed, which 
means it stretches oozily from your hands whenever you pick it 
up—amazing! 

The exact fiber content of the Mystery Fabric is unknown, 
as is its origin. My mother thinks she originally bought it from 
a belly-dance-supply shop that was across the street from my 
ballet school, which is as reasonable an explanation as any for 
where she acquired it. But far less clear is why she would have 
bought it. Mom half-believes that she purchased it to make a 
glitzy 1980s special-occasion outfit that never materialized, but 
that doesn't explain why there's such a small amount. I think 
it's much more likely that she got into a conversation with the 
shop owner and felt that she couldn't leave without buying 





something. Whatever the reason, the Mystery Fabric ended up 


tucked into a sewing-room drawer, and there it remains. 

Every year, we save the Mystery Fabric drawer for last. After 
the rest of the cleaning and sorting is complete, we take it out, 
shake out the folds, and wonder and marvel. The thing is, even 
though it really doesn't suit either of our styles and is beginning 
to show its age, theres something about the fabric’s sparkles 
and slubs that appeal to the soul. It inspires both of us to make 
wild plans for its eventual use. When I was a child and had firm 
plans to be an Oscar-winning actress, my mother said shed use 
it in the dress I'd wear on the red carpet. When I was a teenager 
and it became obvious that I possessed a greater gift for writ- 
ing dialog than for performing it, Mom said shed make it into 
a shawl for me to wear when I accepted my first Pulitzer Prize. 
Lately, she’s been considering making it up for herself when I 
get married. She plans to piece it into a mother-of-the-bride 
outfit that will keep the relatives buzzing for years. (I hope she 
does, but I don't really think she will.) The Mystery Fabric has 
become an old friend, an entity unto itself; I doubt she will ever 
bring herself to cut it. I think she'll keep it, taking it out year 
after year to shake off the dust and imagine what could be. And 
if, and more likely when, it’s passed on to me, I'll do the same. 


Kerrie R. Barney writes and sews in Powell Butte, Oregon. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Illustration: Liz Adams 
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Fitting DVD Series 


h i torso ¢ arms ¢ bust ¢ waist & hips 
[ reads FITTING 


Series 


All four videos, 
ONLY $99.95 


T ae 
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ZA a With this must-have resource you'll master 
i £ A f expert techniques and, in no time, everything 
z Z = you sew will fit and flatter! With this four-part 
y » video series, you'll learn how to create clothes 


with just the right fit, from top to bottom. 
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This valuable collection is brought to you by 
the editors of Threads magazine. They walk 
6) » you step-by-step through the intricacies of 
] C g custom fitting as no one else can. 

a 


With detailed instructions and helpful tips, 
you ll master the timeless techniques that 
designers and professionals use to achieve 


» o a flattering fit every time. 


Order this must-have resource today! 
Call 800-888-8286, mention code: MF80022 
Go to ThreadsMagazine.com/Fit 
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his sumptuous shift, designed and worn in the 1930s, is a masterful combi- 

nation of textured silk and crépe de Chine. The two fabrics flirt throughout 

the gown. They layer at the gently scooped neckline, meet at the shoulder 
and sleeve, and align across the back. The fabrics eventually marry down the front 
of the dress in a column over the wearer’s heart and join at the dropped waist with 
tasselled button tabs. The draped and interwoven crépe de Chine finishes with a 
flourish at the hem. The marriage is clearly a peaceful one; the embroidered olive 


branch at the sleeve declares it. 


From the Collection at Western Costume Company 
Photographer: Greg Rothschild 
Text: Sarah Opdahl 





